





Fics, BOY! Even 


on paper, and another Argoflex snapshot 
becomes a masterpiece. 

This is the picture that Bobby’s parents had 
been saving their vital and hard to get film 
for...Take great care of your present Argus 
and make each picture a “Good Picture.” 


This 56-page booklet “Good Pictures” is published by Argus to 
help you solve many of the problems of picture taking. Send 25c to 
ARGUS INCORPORATED, ANN ARBOR, MICH., DEPT. C 





AWARDED TO PLANT 2 
OPTICAL DIVISION 


Cameras and Optical Equipment 























VERY little detail of this picture is so 
clear and sharp, you’d almost be tempted 
to reach out and pet the kittens. 


Of course, a lot depended on the photographer. 
But we believe the film should take a bow— 
if just a little one—as well. 


For results like this, try Ansco Supreme, the 
versatile film that makes good picture-taking 
easier. 

Ansco Supreme has qualities that work as a 
team: high speed and remarkably fine grain. 


But add to that . . . Supreme’s wide latitude 
and balanced gradation, and you’ve got a film 
fit for practically all exposure conditions . . . 
indoors and out . . . day and night! 





What’s your specialty? Portraits? Pictorial 








Please don’t pet the kittens! 


work? Whatever it is, you’ll find Ansco Supreme 
a great film. Ansco, Binghamton, 
W= New York. A Division of General 


Aniline & Film Corporation. 





Ansco 


(FORMERLY AGFA ANSCO) 


SUPREME FILM 


KEEP YOUR EYE ON ANSCO— 
FIRST WITH THE FINEST 
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«+. AND movies OF THE MOST PRECIOUS SUBJECTS wal 


OF ALL... WITH BETTER-THAN-EVER EQUIPMENT! 


Many a soldier is proudly sending home off-duty movies of unusual 
subjects taken with his Universal Ciné Camera. But he knows that his 
most priceless movies will be those of his own children . . . taken 

by him after peace comes. Universal’s at war, too, making fine 
military optical instruments . . . learning new skills, pioneering 

new methods of production. Count on these to be translated into a series 
of truly great cameras and photographic equipment! Expect your 
next camera to be a Universal! 


S C as ae eee s x 25 he 
Ps ass eer Peacetime Manufacturers of Mercury, Cinémaster, Corsair Cameras and Photographic Equipment 
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FORMULA FOR SUCCESS 


in Photography 


1. No secret is the simple formula that has helped New 
York’s great cosmopolitan SCHOOL OF MODERN PHOTOG- 
RAPHY to mould hundreds of camera careerists into ac- 
complished photographers. MISS HELEN SOAR (see above) 
is a typical product of the wonders achieved by the sMP 
success formula. In a few months the results of the 
School’s unique personalized instruction, in studios and 
labs of inspired modern conception, were apparent in 
Miss Soar’s work . . . helped her land a promising job 
immediately after graduation, ‘“‘shooting’’ news: and pub- 
licity photos for Pepsi-Cola. 

2. 1, Sally Piper, do solemnly 
swear to do my camera- 
shootin’ best for Uncle Sam, 
says this WAC-bound young 
SMP graduate. She defers a 
promising career (see por- 
trait, left) to gain stripes 
and experience in her coun- 
try’s service, as have more 
than 200 recent graduates 
who now hold ranks up to 
Colonel as military photog- 
raphers. To servicemen-to- 
be SMP offers intensive day 
or evening study in 
Basic Photography, 
to help them 
qualify for G.I. 
photography. 

























“3. Sheoting 
for big game 
in profes- 
sional pho- 
tography is 
just - gradu- 







JOSEPH GON- 
ZALEZ. His bril- 
liant student photos (see Mini- 
cam, February, 1944) earned 
him a recommendation from 
the smp graduate placement 
bureau to Williard Studios. 
Says he, “‘Doing technical and 
training pictures for Williard 
is fascinating.” 


4. Professionally excellent portraits, 
such as the one by HAROLD MOYER (above) are not un- 
usual at sMP. Guided by famed portraiture virtuosi John 
Hutchins and Helene Sanders, his progress was breath- 
taking! Only six months after graduation, he is doing a 
magnificent job with big-time Robin Carson Studios. As 
more and more SMP graduates win quick success, the 
SCHOOL OF MODERN PHOTOGRAPHY is deservedly acclaimed 
“America’s Finest.”’ 

5. information Please! 
“What about tui- 
tion fees?’’ Special- 
ized courses, day 
or evening, are ex- 
ceptionally moder- 
ate. Visit the 
School, or write 
for outline of 
courses. Address 
H. P. Sidel, direc- 
tor, Dept. M6. 


PHOTOGRAPHY 
New York City 


THE SCHOOL OF MODERN 
136 East 57th St., 
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Something We All Can Do 
Sir: 

The amateur photographer has been anxious 
to do something to help out in the War effort. 
Any group of amateurs interested in taking 
portraits of servicemen at service centers will 
please contact Isadore Arnold Berger, President 
of the Photographic War Services, Inc., 1550 
National Bank Building, Detroit, Michigan, and 
he will be glad to give them the details. Pic- 
tures are taken of servicemen at the centers, 
mounted on a card and mailed home to their 
loved ones. Through the courtesy of the Amer- 
ican Legion we have a limited supply of film, 


which will be available for work of this nature. 


A sample of the picture is enclosed herewith 
with a typical “thank you” letter from the 
home folks. 


PHOTOGRAPHIC War SERVICES, INC. 
Detroit 26, Michigan. 


Say When 


Sir: 

Enclosed is an interesting “Double” exposure 
photograph. This may appeal to you as a 
novelty. , 





To make for easy register of the glass and 
the syphon I stretch a thin dull black thread 
from the ceiling to a drawing pin stuck in 
the table. This has a sliding knot to be fixed 
at the right height. It is now a simple matter 
to place the glass to it so that the thread can’t 
be seen against the black background of the 
blackout curtains. The thread is about the 
center line of the negative and can also be 
the focal plane. Many more amusing positions 
wili be obvious to the fans, such as lighting 
your own Cigarette with a match or lighter. 
The idea has great possibilities, and I pass it 
along to your readers. We call it “Fun in the 
Blackout” in this country, and it is very popu- 
lar, even without the blackout. 

Sincerely, 
Wa. Watson WRIGHT, 
17 Belle Vue Road, 
Southbourne, Bournemouth, 
England. 
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FOR THOSE “PRIZE WINNING’ 
PICTURES EVERYONE ADMIRES 
. . . USE THESE MODERN 
B « J Puoto Propucts 





THE B & J 4x5 PRESS CAMERA 


Take your place with those advanced amateurs who are 
producing today’s “prize winning” pictures. In news, por- 


ead trait, sports or pictorial photography perfect negatives come 
easy with a B & J PRESS CAMERA. 

xe 

tter SOLAR ENLARGERS 

ps For transforming your negatives into big, beautiful enlarge- 
pos ments. A SOLAR brings out the full pictorial quality of 


be your negative—gives you prints of “prize winning” merit, 


right from the start. 
ions 


ting Catalog on request. Lists many B & J 
iter. : items now available from your dealer. 
3s it 
‘a BACK THE ATTACK — WITH MORE BONDS. 
)pu- 
Manufacturers 
(a 54 
wreke Cr ewes, me, 
h, * 321 So. WABASH AVE. CHICAGO 4, ILL., U.S.A. 
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KIN-O-LUX, INC. + 105 WEST 40th STREET - NEW YORK 18, N.Y. 
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For BETTER negatives .. shoot with 


dgit CE Mazda 


Photoflash lamps 
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RONNIE’S FIRST HAIRCUT. .. flashed with G-E No. 5's by J. C. Kordick, 
Chicago SUN, these shots won first prize for the best human interest 
k study in the Annual Exhibit of the Chicago Press Photographers Ass'n. 


G-‘E MAZDA PHOTOFLASH LAMPS 


GENERAL @QELECTRIC 


Hear the General Electric radio programs: “The G-E All-Girl Orchestra”, Sunday 
10 p.m. EWT, NBC; “The World Today” news, every weekday 6:45 p.m. EWT, CBS. 


BUY MORE WAR BONDS — FOR VICTORY G-E Research leads the way 








You have doubtless seen this and other pictures of aerial 
cameras in newspapers, magazines and in many advertise- 
ments. But do you know who developed the aerial camera — 
and produces, by the thousands, these vital instruments of 
war and peace? : 

It is the company founded by Sherman M. Fairchild, who 
developed the prototype of the modern aerial camera back 
in the days of the last war. 

From aerial reconnaisance photographs taken with Fairchild 
cameras at altitudes up to seven miles, our Army and Navy 
glean vital information about the enemy. They determine, 
accurately, the position and caliber of guns, the locations of 
radio installations, the count and location of enemy troops, 
naval vessels, etc., the nature and depth of submerged off- 
shore obstacles, and other data essential to successful combat. 
In addition, they speedily prepare from aerial photographs 
accurate maps necessary for offensive action on land, at sea 
and in the air. 

For all of these purposes, Fairchild makes these extremely 
accurate, unique cameras. A few of them are illustrated at the 
right. They are the cameras used to make the aerial pictures 
you see everywhere . . . truly the aristocrats among precision 
cameras, 





CAMERA 


AND INSTRUMENT CORPORATION 


A few of the modern Fairchild cam- 
eras, developed in cooperation with 
U.S. Army Air Forces and the Bureau 
of Aeronautics of the U.S. Navy. 


& 


88-06 VAN Wyck Bivp., JAMAICA 1,N. Y. ¢ New York Office: 475 TENTH AvE., NEw York 18, N. Y- 





THE STORY OF AERIAL PHOTOGRAPHY IS THE STORY OF FAIRCHILD CAMERAS 
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Welcome Home, Avery 
Sir: 

In the April issue of Minicam there is a pic- 
ture of a steam-heated foxhole photographed 
in the Signal Corps Studio, and above it a 
picture of the photographer at work. 

The photographer was a man who has made 
many covers and written articles for your ever- 
popular magazine, and apparently it passed the 
editor’s eagle eye. He is T/Sgt. Avery Slack. 

We here at Monmouth who work with him 
got quite a kick out of the fact he wasn’t 
recognized. Enclosed is one of his recent photos. 

T/5 Joun K. Gates, 
803rd Signal Training Regiment, 
Ft. Monmouth, N. J. 


© Greetings to Avery Slack, former associate 
editor of MINICAM. None of our staff recognized 
him, for the same reason they wouldn't recognize 
Lane, Smith, Knoop, Rattenbury, Haburton, Rosen- 
thal, Parker. The Army, Navy and Marines lopped 
our staff so quickly the: incoming boys never got 
a chance to say “Hello.” The new staff, intact for 
six monihs, hope MINICAM'S world-scattered 
editors find time to read their monthly copy.—Ed. 


Combat Photographers 
Sir: 

Thanks very much for the notice published 
with respect to the need of the Marine Corps 
for qualified men to serve as Combat Photog- 
raphers. Through Minicam we have secured 
several men of good capabilities. 

With kindest regards and best wishes, 


Lr. Paut Dorsey, 
USMC. 


Women Photographers Wanted 
Sir: 

We are particularly anxious to have women 
for our photographic laboratories.and for our 
training aids’ library. There is also a need for 
mosaic map makers and for women with com- 
mercial or aerial photographic experience. 

Women interested in joining the Marine 
Corps Women’s Reserve to do photographic 
work should write a letter to the Commandant, 
U. S. Marine Corps, Washington, D. C., stating 
their qualifications and requesting specific in- 
formation as to the Corps’ requirements and 
openings. In this way applicants would come 
to the personal attention of the photographic 
section. Rosert L. Denice, 

Brigadier General, U. S. Marine Corps, 
Director, Division of Public Relations. 


Virginia Readers 
Sir: 

Here in this community we have no camera 
Club, and no one seems to be making a move 
toward organizing one. I know, however, that 
there are a great number of amateur photogra- 
phers, for a small town, living here, and they 
would be willing to give such an organization 

(Continued on page 83) 





“I Found 
FUN and 
A FINE 
FUTURE 


as A Press Photographer" 


Says Dorothy Dolan* 

“I didn’t know anything about photography when 
1 enrolled in New York Institute. Once I en- 
tered N. Y. I’s studios I realized why it had 
such a fine reputation. There was nothing theo- 
retical about their training—I learned by doing, 
each step carefully and individually guided by 
their expert instructors. 

“Long before completing my training, I was 
earning extra money making portraits. When I 
graduated I stepped right into a position as 
newspaper press photographer. Now I am a 
publicity specialist, working for leading organi- 
zations. To everyone interested in learning pho- 
tography, either as a hobby or a career, I say— 
‘With N. Y. I.’s training and placement service 
—you can’t lose.’ ” 


Photographic Opportunities Biggest, Most 
Varied Ever 

Today gee ged offers greater opportunities than 
ever as a sound, substantial postwar ‘four, For those 
entering U. S. ‘Service, an expert knowledge of pho- 
tography may soon mean a “non-com’’ or “petty offi- 
cer”’ a Ny and more pay as it has to 
over 600 N I. graduates. 

M. Eat Sesion YOU at New York Studios 

or At Home By Mail 

Available are courses in Commer- 
cial, Advertising, News, Fashion, In- 
dustrial, Portrait, Motion Picture 
and COLOR Photography, Write 
TODAY for FREE book,.,“‘Photog- 
raphy for Pleasure or Care: ..’ 


NEW YORK INSTITUTE 
OF PHOTOGRAPHY 


10 West 33St., New York1,N. Y. 
Dept. 117 
Training Men and Wome 
for Photographic Success peg 1910 


*From a letter dated April 4th, 1944. 


Ay Institute of Photo; 
_ 10 W. 33 Street, New York 1, N. Y. 
a Raed 
Please send me your FREE catalog. It is understood 
that no salesman will call. 








FROURG oc icne ne cdbsagnscdcesnctesnctivscoreensvecgeoesest 


Please check course or courses in which interested. 
Regular Resident Course (in N. Y.) 
(J Home Study Training. 
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BAUSCH & LOMB LENSES 


IN WAR WORK 


Bausch & Lomb Multiplex Map- 
ping Equipment helps strate- 
gists interpret aerial recon- 
maissance shots as they plan 
far ahead for Victory. 


IN EXACTING 35 MM MOVIE WORK, 
YOU'LL WANT A BALTAR 


Bausch & Lomb produced the Baltars specifically for the 
technicians of the great movie studios—they asked for the 
finest lenses that could be made, regardless of cost. For studio 
work, the development cost for such a lens is but a fractioh of 
the tremendous investment in just one film. Therefore, in 
designing this line of lenses for superlative color work—as 
well as for black-and-white—Bausch & Lomb was asked to 
set new standards in defining power, resolution, freedom from 
flare, coma, astigmatism, spherical aberration and curvilinear 
distortion. The Baltars meet the rigid requirements of modern 
film emulsions with freedom from chromatic errors. 

There’s no reason for you to be content with less than 
the superb performance these Hollywood-quality lenses afford 
you. Investigate them now so you will be ready to order 
when they become available—after Victory. 


Certain Bausch & Lomb 

lens equipment can vf BAUSCH & LOMB 
purchased now, wit a 

Scie Wis samy” OFFICAL CO, ~ ROCREATAR. 


MAKERS OF OPTICAL GLASS AND A COMPLETE LINE OF OPTICAL INSTRUMENTS FOR MILITARY 
USE, EDUCATION, RESEARCH, INDUSTRY AND EYESIGHT CORRECTION AND CONSERVATION 
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All dozen packages of Defender Papers are 
now supplied in the handy Opening Rip-Strip 
envelopes. Look for the trade-mark: 
Defender Rip-Strip. 


Do you remember the day Eddy left for camp? And 

, Who had grown up with him, sat watching him 

out of sight? You sensed that a part of the little dog‘s 
went with the retreating figure. 

As Eddy, resting today behind some battlefront, 

at the snapshot of his little dog, it becomes a 

teat picture to him. Some day when that picture is 

ged on Velour Black . - » he’s going to have a 

teal dog picture. That will be a Picture in which 

veryone can see those things that only Eddy can see 

in the snapshot .. . the light of understanding, the 

Sparkle of mischief and the love of a good romp that 


—— 





is so visibly evident . . . all those things that combine 
to make an outstanding dog picture. 

Eddy’s negative, like all good negatives, is worth 
saving for Velour Black... a Projection paper that is 
well worth waiting for should your dealer not have it 
on his shelves just when you want it. 


Defender 


DEFENDER PHOTO suPPLY CO., INC. + ROCHESTER 3, N.Y. 
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NEW FRONTIERS | 


THE RBASKA-HIG R= 2 


JUST A HINT to the photographic amateur of new territory to explore after the war. Much of | 
the highway leading from Edmonton to Alaska traverses typical northern terrain, with its moder-7 
ately high river banks, rapid streams, muskeg. This shot was made in the Donjek River Basin. 


[14] 








RONNY JACQUES 


BY 

HAVE just come back from a three 
if weeks trip on the Alaska Highway. 
Anything I’ve read about it falls so 
short of the actuality that I want to give 
- a report on it. 

Working for the National Film Board 
of Canada as a still camerman, I went 
along with a newsreel outfit to cover the 
road opening at Kluane Lake which is 
some 200 miles from the Alaska frontier. 
Running into a snowstorm at Edmonton, 
we soon found that the U. S. Army has 
taken over the Northwest Territories of 
Canada. The C.P.A. commercial lines 
being grounded for two days we went 
to the U. S. Army in desperation. The 
Colonel calmly read our credentials, 
turned to a lieutenant and said, “See that 
these men go out on the next plane.” This 
meant a U. S. ferry plane—a converted 
Douglas D.C.3, unheated. In sleeping bags 
supplied by the same Colonel we slept on 
sides of frozen beef and crates of food 
being sent up the line to Fort Nelson 
and Whitehorse. 

At Kluane Lake Camp I got my first 
taste of conditions. The ceremony of the 
road opening was waiting for the news- 
reels. There were a couple of tents for 


SUB ZERO temperatures dictated this Easter 
headgear for the operator of a D-8-ton bull- 
dozer. Very becoming, isn’t it? 


the Engineers’ band to warm up in and 
to warm the instruments so they wouldn’t 
adhere to the flesh. The temperature was 
20° below Zero and under the leaden sky 
the soldiers stood around a few bonfires 
banging hands and feet to get warm. 
The only speech that was appreciated 
was Col. Wheeler’s whose full text was 
“To the guys that built the Alcan High- 
way thanks a million.” The other speeches 
were too long and it was too cold and 


DAWSON CREEK, looking big enough on the map, is in reality a tiny, but picturesque little in- 
terior outpost, 20 miles by air from Fort St. John, and about 40 miles by the Alaska Highway. 
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ALTHOUGH “deep in the heart of” the Ca- 
nadian wilderness, workmen still have the use 
of modern appliances. 


STOPOVER ON THE ALCAN 


In the beginning, supplic 
Alcan Highway to A 
up through a chain « 
shows U. S. Army plane 


ed on the airf 


RATIONING is unknown in Yukon and restau- 
rants, like Whitehorse Inn Cafe, are still famed 
for the size of their steaks. 
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ARMY ENGINEERS rushed trainloads of men up into the North country to push a “pioneer road” 
through to Fairbanks within a year. Starting at both ends, Dawson Creek and Whitehorse, these 
engineering regiments performed stupendous feats of labor in spite of the severest arctic winter 
and summer heat. Through bushland, across muskeg and rivers, this army of invasion has com- 
pleted a rough track in the wilderness, with temporary bridges and two-way traffic only in part, 


usable when frozen but precarious when wet. Such a road is sufficient, at present, to service 
airports. Against a massive mountain backdrop, pile-drivers are in use on a bridge project. 
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anyway they didn’t need to be told of 
the difficulties they had overcome, they 
knew all about it. 

In five months they had pushed through 
1650 miles of highway, an average of 10 
miles a day through a wilderness —a 
wilderness full of muskeg, virgin timber, 
mosquitoes, and black flies which drove 
you crazy if you weren’t completely cov- 
ered with a mask of net. 

On the day of the ceremony all the 
cameramen were having trouble with their 
shutters or flashguns freezing up. It was 
an agony to take off your gloves to write 
a caption. 

Don’t let anybody say that this gener- 
ation is soft. These boys, white and col- 
ored, have done a job and a fine job, 
under conditions which old army men 
agree are the worst ever run into by the 
U. S. Engineers. Let me tell you what 
life is like up there. 

The Alaska Highway serves four major 
divisions of that region—British Columbia, 


the “route to Tokyo.” 





SHIELDED BY A high mountain range this typical engineer’s camp nestles in a river basin along 


Alberta, Yukon Territory and Alaska. The 
total area is one million and one half 
square miles. The average population is 
slightly more than one person per square 
mile. Actually the population of the en- 
tire region is concentrated in small areas. 

You might go 500 miles in a straight 
line and cross neither fence, farm nor 
house. 

Whitehorse is the only town—a town 
of 300 people before the Army moved in. 
It was accessible by plane and a narrow 
gauge railway from Skagway on the coast. 
Now, of course, the Army can get to it 
by its own highway. To the boys stuck 
up in the bush, 300 miles away, this town 
takes on the aura of a big city. Some 
of them have managed to get there only 
once or twice in eight months. 

I came back to civilization by Army 
truck over the Alcan Highway. The 
youngster driving me was about 21, from 
Mason City, Ohio. He knew his stuff on 
that slippery road, only once did he have 












any trouble when he slipped back down 
a hill three times in a row. Here and 
there he would point out a spot where 
someone had gone into the ditch, and 
three times we saw memorials to someone 
who had lost his life there. 

As we came to different camps he 
would tell me about them pointing out 
the dead line which meant whole groups 
of trucks sitting in the snow hauled there 
when they broke down on the highway. 
They would not function again till parts 
arrived from the States. 

The car casualties on this tough road 
are terrific. There is at least one truck in 
the dead line for every one on the road. 
This road at present is about the equiva- 
lent to a secondary road in the U. S., — 
and in difficult spots it is as bad as a 
road can be. Not until this summer will 
most of it take on the appearance of a 


BLUE MONDAY for Pvt. Hubell of Dallas, Texas, is not so blue. He operates at one of the most 
picturesque laundry business locations in North America. Tents, Army trucks, and oil drums may 
be seen in the background. 





i 
| 


















































TW 208 ADE AS DIFFICULT AS THOSE 
| | GRKOUNTERED ON ANY CONSTRUCTION 
| | JOB EVER DOME WN THE UNITED STATES OR 
|) FRROGH TeRarTOR. MEN HIRED FOR 
| | TWAS 208 wins BE etQUIRED TO WORK 
©) MAD UE UNDER THE MOST EXTREWE Con 
| DITIONS BAAGINABLE. TEMPERATURE WiLL 
RANGE FROM 90° ABOVE ZERO TO 10° BELOW 
TERO. MEN WILL HAVE TO FIGHT SWAMDS 
RIVERS. ICE AND COLD. MOSQUITOS. FLIES. 
AND GHATS WILL NOT ONLY BE ANNOYING 
BUT WILL CAUSE BODILY HARM. 
WF YOU ARE NOT PREPARED TO WORK 
UNDER THESE AND SIMILAR CONDITIONS 
DO NOT APPLY 
Bechtel Pnce 





~ Colahan 





THIS HUSKY TEXAN, headed for the North 
country, seems quite unconcerned about the 
terse sign hanging in the Edmonton employment 
office of a large American firm of contractors. 
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first class highway. 

The feather in the Army cap is that 
they did get a road through. Right now 
freight trucks are going from Dawson 
Creek to Fairbanks. 

My driver would stop as often as pos- 
sible at the construction camps run by 
civilians. That’s where you get the best 
chow he told me, and from experience 
I agree with him. These camps are very 
hospitable to the army boys, will do any- 
thing for them. This helps to allay any 
resentment about difference in pay be- 
tween civilians who come up from the 
States on a contract and get between 
$16.00 and $30.00 a day and the army 
whose pay for privates totals $66.00 a 
month. 

The army food is getting better, but 
there is still a great lack of fresh fruit 
and green vegetables. One of the first 
things I noticed was the grayish skin 
coloring of most of the boys. However 
they say it’s heaven now compared to the 
first few months when they were so sick of 
Vienna sausage they couldn’t stand the 
sight of it. 

At some of the army camps we slept 
in tents without any floor, and an old oil 
barrel as a stove in the middle. When 
I woke up in the morning at 35° below 
Zero, the sleeping bag was covered in 
frost where my breath had condensed. It 
was the worst night I had ever put in and 
I did plenty of squawking till I thought 
of all these poor guys who put up with it 
every night and work out in the cold 
seven days a week. 

_Some of the men say you can take the 
Alcan Highway and you know what you 
can do with it. It’s so cold that washing 
becomes an ordeal and something easily 
forgotten. Since the cold weather many 
have had nothing more than a “shores 
bath” which means a splash and a sponge 
from a basin. 

One toilet I went to was an open air 
affair where I sat on three inches of snow. 
Believe me at 30° below, one is easily dis- 
couraged. 

In the early morning as I waited in my 
sleeping bag for some kind soul to light 
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the stove, I could hear the men getting 
about the days work. For half an hour 
there was a continued hacking away at 
chest colds, and as I had by now gotten 
one for myself I asked a medico about it. 
He said that the sick rate was surprisingly 
low, usually from 1 to 2 per cent and a 
lot of these were from flesh wounds from 
axes and adzes which bounced from the 
frozen trees and earth. The only reason 
the chest colds hang on was that the 
continual cold made them hard to shake. 

In spite of all these hardships the mo- 
rale is amazing. 

The biggest beef is for a furlough. 
These men who have been working 8 
months without any sight of family or 
girl, feel that they rate one. 

If the high command has any idea of 
increasing this percentage of men who 
get furloughs they should tell the men as 
soon as possible, because this and the 
length of time it takes the mail to get 
there, are the two things that get them 
down. 

They’ve got guts and plenty of what 
it takes and when I think of that trip I'll 
always see the boys out on the cold morn- 
ings putting bonfires underneath the big 
cats and trucks, thawing them out so they 
can get on with the job. As one man 
said, “It’s a hell of a life but we got her 
through didn’t we?” 


SOME people are chary of giving credit 
to the United States Army for any of 
the terrifically big jobs that it has done, 
feeling that with unlimited men, resources, 
and authority, credit is due only when 
a job is done without waste. The same 
people say that a road could be built 100 
miles straight up in the air and another 
road could be built 100 miles straight 
down in the ground, at an expense prob- 
ably no greater than the Alcan Highway 
and of the value to the country that would 
be the same. Since we have a free press 
you can say that too, but it won’t be 
the wisest thing you ever said. 
The big idea behind the $1,000,000 
Alcan road was to assure a flow of mu- 
nitions to Alaska even though Jap air- 


planes might be jabbing in from the coast. 
For that reason, the Alcan Highway goes 
more than 1,000 miles out of its way— 
from Dawson Creek to Watson Lake in- 
stead of in a straight line from Prince 
George to Watson Lake. Since the Japs 
are no menace to coastal roads and since 
the Navy is in full command of the Pacific 
coastline, it’s cheaper and faster to ship 
goods by boat from any port along the 
coast to any Alaskan port. 

When the Alcan Highway was built, 
$100,000,000 in insurance, for that is ex- 
actly what it is, seemed a small price to 
pay to get supplies to Alaska. Who con- 
trols Alaska, controls North America. The 
Alcan Highway is our insurance. Today 
the Japs are no threat to west coast ship- 
ping. Supplies may go from San Francisco 
to Seward, Alaska by water—a trip under 
2,000 miles. Over the Alcan Highway 
route, the same goods move 4,000 miles. 

There is considerable Congressional 
effort to halt the Alcan Highway because 
the sea route is now safe and the need 
of continuing the road solely for the 
purpose of safety of getting supplies to 
Alaska seems unnecessary. But the United 
States Army says as little about the whole 
subject as it possibly can. Occasionally it 
can be heard muttering: “That’s what 
they said about the Panama Canal.” 


In Chinook—synthetic language in- 
vented by the old-time trappers for com- 
munication with the many-tongued north- 
land Indians—the word hy-oo means 
large or vast. Hy-oo applies to almost 
everything about Alaska. Its mountains 
are the highest in North America, its 
glaciers the largest, its weather the cold- 
est, its mosquitoes the most numerous. 


The Territory of Alaska covers 586,000 
square miles, roughly one-fifth as great as 
all of continental United States. 

The various Chambers of Commerce in 
both Canada and United States who be- 
lieve that their communities will be better 
helped by a road, look dryly on the Alcan 
Highway and are pumping hard for a 
second road running parallel to the coast 
just east of the first range of mountains. 
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Fig. | 
THE ORIGINAL NEGATIVE. No better, 
no worse than hundreds of amateur in- 
door shots. Contrast between boy’s face 
and background is lacking. A third of 
the negative is used superfluously. 


Fig. 2 
THE FIRST PRINT was made by a dition 
photo finisher. For the nickel it cost, the job is 
OK. There is no dodging, and Mom’s curtains, 
in their full glory, frame the sides of the print. 


AVE you ever brought a snapshot 
H to ‘a corner drug store to order 

a nickel enlargement, and then 
had a wistful thought about what some 
great salon exhibitor might do with the 
same negative? 

In this article are set side by side the 
original negative of an ordinary snapshot, 
one that any of us have taken by the 
score; then an enlargement of that nega- 
tive made by a drug store finisher; and an- 
other enlargement, made by an amateur 
who has had a dark room for but six 
months; and a final enlargement from the 
same negative by one of the great salon 
exhibitors of the country, Dave Darvas. 

The original negative (Figure One) was 
made indoors with two 500 watt floods 
about six feet from the subject, one at 
each side. The boy was asked to stand 
in front of a venetian blind to get away 
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3 PRINTS FROM THE SAME 


NEGATIVE—one by a drugstore 
finisher; one by a beginner; 
and the final one by an ad- 
vanced amateur photographer. 


AFTER OWNING his own dark room for six 
months, the amateur tries his hand on the 
same negative. His first few refinements are a 
pleasure—crop, dodge, experiment with paper. 


Fig. 3 





Enlargement by Dave Darvas 


THE ADVANCED AMATEUR, working from the same negative, produces a job comparable to 
anything you might buy from a “downtown studio photographer” for five dollars a print. 
Ingeniously he has overcome the faults of the negative and by craftsmanship interpreted the 
subject as something of a symbol of young boyhood. The hidden trap, of course, that lurks 
in every darkrom is giving a picture so many refinements that it becomes precious, losing the 
casualness of life and taking on the stage management of the easel. 
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from a “disturbing background” but the 
background proved superior to this gentle 
artifice. The camera, had it been turned 
vertically and moved a foot closer, would 
give more negative area to the subject. But 
the negative was aleady made, and pop 
wanted “a picture to frame” of his boy. 

With a nickel in his pocket, and hope 
in his heart this beginner camera fan 
walked into his neighborhood drug store 
and ordered an enlargement. How much 
of your time will you sell for a nickel? 
That’s just about how much the photo 
finisher was able to give this negative in 
making one “step-up” or one “magni- 
print’—or whatever attractive name he 
called his 3144x414 blow-up. 

What does the finisher do? (Figure 
Two.) He puts the film in either an auto- 
matic enlarger (which may have an elec- 
tric eye,* if he does a flourishing business) 
or an ordinary enlarger which is kept 
stationary for all enlargements from each 
size negative. The picture is not “crop- 
ped,” nor is it “dodged.” But considering 
the personal value of a family snapshot 
enlargement, five pennies seldom buy 
more lasting enjoyment. 


The beginning amateur, happily tucked 
away in the quiet of his cubby-hole dark- 
room, introduces a few refinements, when 
enlarging the same negative (Figure 
Three.) His cost is the same, or less, per 
print, but the amateur gives cheerfully 
of his own time and that makes the dif- 
ference. 

The first refinement the amateur gives 
his work is to select the “best paper.” In 
this case, he selected Number Two paper 
which was the same contrast used by 
the finisher in Figure Two. The first test 
print was “flat” and another print was 
made on Number Three paper. It was 
developed for 45 seconds, the recom- 
mended time on Kodabromide. 

When the image was framed on the 
easel, the picture was cropped to take out 
the curtains. More space was allowed 

(Continued to page 86) 


* The electric eye on the automatic enlarger allows 
the light to stay on longer for dense negatives, and cuts 
it off sooner for thin negatives. 
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ANDRE KERTESZ, FAMED EUROPEAN PHOTOGRAPHER, AND A 
K RESIDENT OF THE UNITED STATES FOR SEVEN YEARS, RECEIVES HIS 
CITIZENSHIP PAPERS THIS MONTH. HERE IS A FOLIO OF HIS WORK. 


By MARIA GIOVANNA EISNER 


| ‘HE brilliant sunshine of a Paris 
noon in spring had followed me 
into Leleu’s, the well-known interior 
decorator. Informal groups of people 
stood around, chatting in half-raised 
voices, not unlike the atmosphere in a 
concert-hall before the music starts. 

The people assembled at Leleu’s that 
day had not, however, come to admire 
the latest creations of interior decorating ; 
they had come because Leleu had lent his 
place for a photographic exhibition: ten 
top photographers were exhibiting their 
ten best shots. 

Among the pictures— all very much 
worth looking at—JI was instantly at- 
tracted by what seemed to me a fantastic 
mountain landscape. Only after a while 
did it occur to me that I- was contempla- 
ting a strangely distorted human figure, 
a female nude. 

In the meantime, Pierre Boucher—one 
of the ten on exhibition—had joined me. 
He, too, had stopped immediately before 
this curious photograph bearing the im- 
print of André Kertész. Just then a tall 
slender fellow came up the staircase, ap- 
proached us, smiling at seeing us in serious 
contemplation before the strange photo- 
graph. “I’d like you to meet André Ker- 
tész,” said Boucher, the next minute. I 


IN THE measured proportion of “one day a 


week” which society gives to its churches, Andre. 


Kertész shows a mighty New York City sky- 
scraper and alongside it, the steeple of a church. 


CONFIDENTIALLY, she’s good. One of the girls 
in the American Ballet Theatre, after posing for 
some publicity shots, began kidding around in 
stances made famous by the indefatigable ama- 
teur dancer in “You Can’t Take It With You.” 





felt a firm handclasp, a pair of friendly 
eyes sparkled at me. Then Kertész dis- 
appeared, swallowed up by groups of peo- 
ple who all seemed to be waiting for him. 

“Not one of the ten of us here is fit to 
hold a candle to him,” remarked Boucher 
who was at that time already a promising 
photographer. But, of course, André 
Kertész was not “just another” collégue 
for the younger generation of French 
photographers. He was respected and ad- 
mired, with almost the veneration that 
youth is supposed to have for old age. 
Yet Kertész at the time of this exhibition, 
1934, was just forty. 

For Kertész is truly one of the van- 
guard, one who has always kept, and still 
keeps, well abreast of progress. Kertész is 
not a man of the past, in spite of his his- 
torical importance. He is one of our great 
photographers, still in our midst, very 
much alive. 

Yet, strangely enough, Kertész is some- 


THE GENTLE TOUCH of satire is 


A COMMERCIAL APPLICATION of the Kertész 
technique in using distortion mirrors for un- 
usual effects. Here the cigarette seems to reach 
out toward the customer and say: “so round, 
so firm, so fully packed”—oops sorry. 





thing of a “forgotten man” here in Amer- 
ica. This is regrettable and it is an in- 
justice. Whatever the reasons, let us 
rediscover Kertész—it will be worth while. 

Ten years after the Leleu exhibition, 
I went to visit Kertész. “Tiny,” the 
black and white cat, opened the door 
when I went to Kertész’ New York apart- 
ment—or at least so it appeared, for 
Tiny’s black muzzle with the picturesque 
white spot was the first thing to wel- 
come me. Then I perceived Kertész 
at his impressive height, and we shook 
hands cordially. 

In the important American magazines 
there have not been many Kertész photo- 
graphs in the last few years. So I asked 


photography’s rarest ingredient. 
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Kertész to show me some of his pictures. 

“The work of 11 years in Paris is more 
or less lost ; you know that almost all the 
negatives of my work between 1925 and 
1936 are in France.” 

Fortunately not all of Kertész’ work is 
entirely lost. In 1937 he quite suddenly 
decided to spend two years in the United 
States (the outbreak of war in 1939 has 
kept him here) ; haphazardly he stuck 
packets of small contact prints into his 
luggage, some because they were personal 
souvenirs, others for no apparent reason. 
These little pictures, a few negatives 
among them, some albums filled with 
beautiful enlargements and his book on 
Paris, are all he saved from two world 
wars. 

Kertész’ initial and strongest impulse 
was to do away with hypocrisy. Looking 
at photographs by his contemporaries, he 
had the impression of looking at fakes ; 
“truth” was suppressed, distorted, unrec- 
ognizable. Candor was banned. Portraits 
showed artificial decors, and the subject 
had carefully. posed expressions. The fa- 
mous battle-cry of the photographer of 
those times, “Hold it,” is still in our mem- 
ory and still associated with photographic 
portraiture. 

Kertész, who thought exactly the con- 
trary, took up the fight, wholeheartedly 
and uncompromisingly. He has a tend- 
ency to apologize for every photograph 
that may appear too “perfect,” in which 
the harmony of line, light and shadow 
and figure may seem too complete. 

It was the artists who “discovered” him. 
The painters and sculptors of Paris were 
the first to recognize the value of Kertész 
pictures; for these were not the usual 
conventional photographs of Paris, but 
glimpses of corners, houses, little squares, 
the life on the riverside quais, a pave- 
ment glistening in rain under a street 
lamp, the facade of a little bistro, people 
at work or strolling along the Seine—all 
soaked with atmosphere, all telling an ex- 
plicit story. (These pictures have fortun- 
ately been preserved in the published book 
which Kertész brought over in 1937.) 

In 1926, a great Kertész admirer, a 
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Pole, arranged a first exhibition for him. 
The announcement was written by a 
French poet, Paul Dermée. In beautiful 
phrases, tribute was paid to Kertész’ in- 
corruptible technique and to his artistic 
vision. The whole little essay was dedi- 
cated to Kertész as “Frere Voyant,” a 
play upon “clair voyant,” a charming 
expression for both the friend and the 
man of vision in Kertész. The name 
stuck to him. From that time on, Kertész’ 
friends called him “our frére voyant.” 

A series that made Kertész particularly 
famous were his distortion pictures, one 
of which had so startled me at the Leleu 
exhibition in 1934. One day in 1926, 
Kertész had bought a distorting mirror, 
the kind one sees at fairs and circuses, re- 
flecting the onlooker entirely out of pro- 
portions; with this he began studies of 
the nude. The model, a young and well- 
proportioned woman, was horror-stricken 
when she first saw the pictures. But, the 
initial emotion overcome, she _ realized 
that there was indeed something more to 
these pictures than distortion and gro- 
tesqueness. She forgot vanity and con- 
ventionalism; and her imaginative 
comprehension helped Kertész do about 
150 different photographs with the dis- 
tortion mirror. 

“There is no special meaning to these 
pictures,” Kertész answered a question of 
mine. It’s an experiment, on which I 
worked for about four weeks. By then I 
had exhausted the possibilities of the 
mirror. I stopped, because I couldn’t 
forsee any further development . . .” 

Kertész distortion pictures are now 18 
years old—a venerable age for a vanguard 
experiment. Yet the fact is that these 
photographs are considered so “modern” 
still, that one of our most progressive 
museum directors, in New York, told Ker- 
tész of his desire to exhibit them, but he 
said: “I would rather wait a few more 
years before daring to confront the public 
with them.” 

Kertész, though firm and uncompro- 
mising in his artistic convictions, is no 
fighter in his own interests. He is no self- 
advertiser; he is not aggresive. He is 
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NEW ENGLAND 


eternally the frére voyant. This has in- 
evitably made things difficult for him in 
a new country. Yet he is perfectly aware 
of his own value. And when he talks 
about things that have not gone well, he 
may express regret, but only because he 
is a photographer by instinct who can 
only be happy in his work and who has 


ANDRE KERTESZ 


but one desire: to work “seriously.” 

But time eventually will catch up with 
him, and Kertész will see himself re-dis- 
covered here in the New World. 

When that moment has come—and it 
is bound to come —then Kertész’ first 
years in America will be just history— 
and the anecdote of the American jury 
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asking him to exhibit four photographs 
and then “refusing” them will be remem- 
bered by Kertész, as the author of a best- 
seller would remember the 25 publishing 
houses that had refused his manuscript ; 
he will remember those things, without 
bitterness and with that exuberant smile 
of his. 

At this time it is not without signifi- 
cance to recall that more than 100 years 
ago, the invention of photography by 
Louis Jacques Mandé Daguerre was 


brought officially to the notice of the 
Chamber of Deputies in Paris. Daguerre 
was elected Officer of the Legion of 
Honor, made an Honorary Member of the 
Royal Society of Great Britain, awarded 
the Great Golden Artist’s Medal by the 
Austrian emperor, Ferdinand I, and a 
lifetime pension of 6,000 francs a year by 
the French state. 

Kertész has much to give; and there are 


many whom his work will inspire. 


WHEN A photographer walks down the street he notes where a composition could be “made” by 
the addition of a square of black here, or triangle of crisp white over there. We’ll bet that chair 
wasn’t there when Kertész came along. We like to think he discovered a happy combination 
of ventilators—that the composition needed a center of interest, and he did something about‘ it. 





’ 
WHEN KERTESZ showed Alfred Stieglitz his distortion mirror shots Stieglitz said: “Display them 
once; everyone will do it, and then forget it.”’ Kertész said it’s a little harder to do than it looks. 
Through the means of a distortion mirror many interesting interpretative shots are possible. 
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By LEO D. HARRIS 


A SNAPSHOT of young robins made from 


horseback. A picture story from the first eggs 
in the nest until the birds take wing makes an 
absorbing record of natural life. 
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A PHEASANT hen sits tight while the camera- 
man wonders if he'll be able to distinguish 
brush from feathers when he prints his picture. 


UNTING wildlife with a camera 
H is more exciting than stalking it 
with a gun. Fifteen years ago 
I began carrying a camera in my saddle 


pocket with the hope that I could record 
some of the strange happenings I saw. 


My reputation got off to a lucky start 
when I achieved a picture of a rattle- 
snake coiled and ready to strike. Getting 
close enough to the rattler to take his 
picture without the snake striking me 
with his deadly fangs was the problem. 
By using a long stick and moving it back 
and forth in front of the rattler to fix his 
attention on the stick as the victim in- 
stead of me, I managed to get my camera 
quite close. Then I suddenly raised the 
stick and clicked the shutter. 


In the last few years I have climbed 
several miles up tree trunks and the sides 
of precipices trying to picture the natural 
tenants, and I have gotten as many thrills 
as I have snags in my trousers. 


My interest in birds began when my 
mother’s strawberries started disappearing 
from the patch. After waiting patiently 
for the thief, I learned that a magpie was 
pulling the job. The next day I picked 
the balance of our strawberries and 
placed them in a box in an open space. 
Then I tied my camera securely in the 
fork of a nearby tree sighting it directly 
on the box of strawberries. With a string 
to the shutter release, I hid in a cowshed 
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IRRITATING a rattlesnake with a long stick to coax him into a chin-a-little-higher-please 
portrait. In this type of risky picture, there’s usually the question of who'll get whom. 


















PROTECTED buffalo herds 
can’t be shot as in the old 
days on the western plains, 
but camera shooting is open 
season throughout the year. 


about fifty yards away. After two hours 
the magpie put in an appearance, flew 
over the box of strawberries several times 
and landed nearby. Finally he ventured 
close enough to steal a strawberry, and I 
recorded neat evidence of the rogue. 

During nesting time pictures of birds 
can be readily made from horseback. After 
locating a nest, ride away as soon as pos- 
sible. After a few days ride back by the 
same spot. If you have a trained horse, 
guide him with your knees so that he 
walks close to the nest, and it will be 
easy to get the picture. 

My shot of “Traveling Jenny,” a cat- 
talo, required more than two years of 
pursuit around Killdeer, North Dakota. 
For four years this white faced, half- 
breed cattalo held the unchallenged 
reputation of the wildest cow for miles 


> 
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TWO YEARS of stalking 
ended with the photographer 
crawling on hands and knees 
over a snow-covered sage- 
brush flat to take*a picture 
of a cattalo at fifty yards. 





os re 


around. Half cow and half buffalo, her 
combination is known as a Cattalo. No 
one had ever been able to get close 
enough to get a picture. I finally suc- 
ceeded by crawling on my hands and 
knees for several hundred yards across a 
snow-covered sagebrush flat. Jenny was 
on the windward side, pawing in the 
snow to get a drink out of a spring-hole. 
I managed to get within fifty yards with- 
out her noticing me, sighted her through 
my camera, whistled and released the 
shutter just as she turned her head. The 
next instant she sped away across the range 
with the ease of a jack rabbit. 

Once you shoot wildlife with your 
camera, you are well on your way to 
being an addict for this type of pho- 
tography; the first thrill of success makes 
you eager to continue the hunt. 
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ONE YEAR OLD Danny Keleher, Jr. gets his 
first haircut ; Phil, the barber, gets the boo, as 
Keleher, Sr. records an unforgettable album 
series of his son. 
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SUSPICION 
CURIOSITY 
GRATITUDE 


y 
Dan Keleher 


Some sequence shots prove to be un- 
predictable, especially those of the very 
young. Although this may have been an 
ordeal for the barber and the baby, it was 
a downright circus for me. Off to an in- 
auspicious start, Phil begins by showing 
the tools he uses for a haircut. Immedi- 
ately suspicious, “Corky” braces his left 
arm ready to jump from the chair, if 
Phil doesn’t impress him more than he is 
doing. “Ah-h-h,” says Phil,cutting on the 
fly—‘‘See, it doesn’t hurt a bit.” 

“Corky” is still unimpressed and squirms 
as he follows shears and comb. 

“There, now doesn’t that look nice?” 
“Corky” takes a look at the result ; thinks 
“What a G. I. he gave me!” lets loose and 
bawls for keeps. 
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Photo by W. Suschitzky, from Pix 





CONFLICT is a story’s first in- 


gredient. Getting conflict into 
photographs gives them “story 
appeal Fhe bug which this 
hungr hick quizzically exam- 
n he element of conffict in 
this simple story telling picture 








HOW TO TELL A SHQRY 


NO ONE HAS A MONOPOLY ON STORY TELLING PICTURES. TAKE THEM 
YOURSELF AND ADD UNIVERSAL APPEAL TO YOUR PRINTS. 


HAT makes a good story? And 
Y can that quality be added to pho- 

tographs, giving them the uni- 
versal appeal of a good story? Let’s look 
in a gymnasium and see if there’s a story 
inside. A heavyweight boxer is slugging 
away at a big punching bag. No story 
there. Let’s substitute a hulking sloth of 
a sparring partner for the punching bag. 
Still no story. Let’s make the sparring 
partner more chipper and have him strike 
blows back that repeatedly land on his 
meal bag’s nose. Conflict enters the scene 
and we have the shadow of a story. Now 
the heavyweight offers the sparring part- 
ner a hundred dollars if he can stand up 
with him three minutes in the ring. The 
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conflict quickens, the story grows. Why 
does the heavyweight offer the $100 
bonus? Both men love the same girl, and 
she’s there watching. The conflict digs a. 
notch deeper into our consciousness. Let’ss 
raise the stakes by adding a few talent: 
scouts who wandered into the gymnastum 
to see what’s doing. They crowd around! 
the ring to see if this sparring partner is 
man or mouse. 

The professional writer, that wise old 
bird, fashions a story by adding conflict 
onto conflict. We can borrow some of his 
tricks. Conflict makes the story and by 
adding an element of it to the simplest 
scene we give it story appeal. Standing 
alone, the chick is just another cute chick 
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STREET SCENE, SPANISH HARLEM Robin Carson 
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“THE OLD COLLEGE TRY" graphically told by Morris Gordon covering last winter’s Annual 
Basketball Tourney at Madison Square Garden. Anticipating the most exciting action at one 
end of the court, Gordon placed one powerful flash on extension between the basket uprights, 
the other was used to the left of his Speed Graphic. A fast shutter speed helped to make the 
most of his opportunity. The ‘spontaneous action and lighting of this picture is a strong argu- 
ment for the use of multiple flash. 
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ter’s Annual 
action at one 
sket uprights, 
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—a memory of the time when meat ration- 
ing caused us to add some wire fencing to 
the area in back of the garage and raise 
some meat of our own. Put a bug, a bit 
of independent tenacious life in front of 


ACTORS in a theater at Helsinki scuttle off 
stage during an air raid, and wait in the cellar. 
the chick, and we introduce the element of 
conflict that changes the scene from a 
cutey-pie picture of a chick to a slice of 
life, which, though microscopic, is real and 
earnest. Stalker and prey, chick and bug, 
cops and burglars, Yank and Jap—only 
the conflict has been heightened. 

How do we go about introducing the 
element of conflict into a picture, when 
we want to make a story-telling photo- 
graph? A bum sits on a park bench. 
Snap. Depending on your angle you have 
a picture that is documentary, pictorial, 
sentimental, sociological, or maybe just 
out of focus. Add a cop to the scene and 
enter Mr. Conflict. The simplest snapshot 
of Susie standing against a brick wall is 
heightened in interest when Susie is doing 
something—playing with a ball, whittling 
a stick. But if it’s a story-telling picture 
that we want of Susie, let’s search for an 
element of conflict, and suddenly we have 
a photograph that will interest everyone. 
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VARIATIONS on a pattern never fail to delight the eye. Jack Manning made this amusing 
shot of Larry Adler whose mouth organ you’ve probably heard. Apply the wry touch of humor 
in this print to a picture of your own, as, for instance, a farmer hoeing and a scarecrow along- 
side him in a “take-off” position or a kid feigning trouble with his toy lawn mower as his dad 
unconcernedly finishes the lawn in the background. 


"NOT TODAY 
GIRLS" 


By Arthur Sasse 
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THE AMERICAN BALLET THEATER, of New York City, sent a team of its dancers over to the 
row along- West Side Children’s Aid Society to trip the light fantastic and amuse the kids. A back drop 
as his dad was hoisted against the fence to give a stage-like appearance. But the children crept up past 

where the footlights would have been, and wondered where the beautiful angels came from. 


AN OLD FAVORITE that 
continues to amuse is this 
perennial prize winner by 
Bill Stahl, “Gotpmocks” 
AND Tue Hort Dose.” 
We don’t want to beat 
the thesis of this article 
to a bloody stump, but 
honestly now, take away 
the rope, and the “con- 
flict”, the story-telling 
element in the picture is 
washed away. 
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as diagnosticians as well as photogra- 
phers in our approach to our pictures, 
we would gradually develop a truly pic- 
torial point of view. Mastering the chem- 
istry and the mechanical side of photog- 
raphy is not difficult and the average 
amateur can soon become technically 
proficient. However, developing an ap- 
preciation of what we encounter in our 
daily life is another matter. A large num- 
ber of those interested in photography are 
potentially capable of acquiring a pic- 
torial outlook; very few of us are willing 
to devote the time and mental effort to 
reach the desired goal. 


| F each of us would regard ourselves 


It probably would be best to first agree 
on what most photographers would call 
“pictorial.” Let’s take two portraits. One 
is a mirror-like image of John Jones in 
his “Sunday best,” designed to please his 
parents and his best girl. The other por- 
trait is not an “exact facsimile” of the 
model, in fact, the impression is given that 
the portrait is of a type rather than 
an individual. A story telling quality is 
introduced and as a consequence the 
viewer no longer feels that the model is 
smiling at and for the photographer. The 
picture suggests a thought or an emotion 
and in doing this, it helps to raise it to 
a pictorial level. 


A comparison between two street scenes 
might be sven more helpful. One picture 
is a record shot of Fifth and Main Street 
in your city at 2 p. m. on a busy week- 
day summer afternoon. All of the cracks 
in the pavement are clearly visible and 
every detail of the view that any other 
passerby could have seen, are in the pic- 
ture especially with the flat lighting and 
absence of shadows. The other picture hap- 
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pened to be of the same material, but what 
a difference! The more gifted photogra- 
pher selected the top of the building in- 
stead of the sidewalk as his camera posi- 
sion, and instead of a high sun, he waited 
until 5 p. m. when the resulting long 
shadows added an element of mystery 
and dynamic action to the resulting pat- 
tern of the shadows. He captured the 
throbbing drama of the city rather’ than 
the confused jumble of people and cars 
which is inevitable at sidewalk level. 


ET’S start from the very beginning of 
one picture idea and carry it through 
to the final enlargement because every 
step is important and the failure to ration- 
alize and carefully execute even a single 
phase of creating a fine picture will mean 
falling short of the ultimate goal. It should 
be obvious that every photographer is 
limited in the selection of a. picture idea 
only by the extent of his own imagination, 
and the sooner he stops feeling sorry for 
himself and blaming his failure on the 
lack of material nearby, the more rapidly 
will he achieve his objective. Whether 
you are considering landscapes, animals, 
still life, or portraits, there will always 
be some viewpoint and a certain lighting 
which, when combined with the idea that 
the photographer is trying to express, will 
make the material photogenic. 

The initial step in this type of picture 
is the selection of an interesting model. 
Let’s make it easy for ourselves and pick 
one that we are immediately attracted to 
—perhaps it’s a smile and the large eyes 
such as the little boy opposite, but what- 
ever it is, the quality that attracted you 
to the child is the base of the pyramid, 
upon which you must build the picture. 
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TURNING and tilting 
the head while listen- 
ing to the photogra- 
pher produced the de- 
sired expression and 
helped create the sym- 
pathetic mood of the 
picture. 


"SHY" 


The child should bé placed so, that 
he is natural and comfortable. With 
this little boy, a convenient low stool 
solved the problem and when I decided 
that the title of my picture was going to 
be “Shy,” my planning had to be directed 
to get an arrangement of the body, head, 
and hands, so that this emotion would be 
recorded on my film. Something for a 
child to hold is always helpful to solve 
any tendency towards self-consciousness. 
After arranging a standard forty-five de- 
gree lighting*, I started the emotional 
build-up which resulted in the turning 
and tilting of his head slightly and the 
most effective direction of his eyes; the 
final part of the word picture that I gave 







him, produced the shy expression and I 
made the exposure. Enlarging in this case 
was not difficult, merely holding back the 
face with an oval shaped dodging piece 
which concentrated the attention on his 
expression. 


*Example of standard 45° lighting. 
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The more pictures you take, the more 
your vision will grow beyond the petty de- 
tails in the immediate foreground and 
grasp the entire picture with its potential 
possibilities. The cactus fence looked 
interesting with flat lighting, when I 
first saw it. Taking the picture from 
the darker side brought out the con- 
trast between the sun on the edge of 
the cactus and the rest of the picture. I 
prefer an orange or a red filter to darken 
the blue sky for without this, the picture 
would lose a great deal of its dynamic 
quality. There is one additional trick to 
be used in a pattern picture of this type 
and that is to select a very low camera 
position to make the cactus dominate the 
picture in relation to the landscape. 





CONFRONTED with an 
unusual cactus fence, 
the average photogra- 
pher would start bang- 
ing away. Silberstein 
did just this, but in 
addition he prowled 
around the subject un- 
til he discovered a 
much better pattern 
picture on the shady 
side and took it from 
a low camera position. 
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OST people would walk past Diego 
Rivera’s studio in Mexico City won- 
dering why anyone could build such a 
freakish looking building? A trained eye 
would probably spot the circular staircase 
and with the knowledge that the spiral ar- 























ABOVE is a casual 
snapshot from the 
street of the San Angel 
Studio of Diego Riv- 
era. The real pattern 
picture is coatained in 
the circular staircase, 
and in this case, (no 
pun intended) Silber- 
stein used the care- 
taker’s daughter for a 
spot of human interest. 


rangement of such a staircase lends itself 
to a dynamic pattern, it wouldn’t be long 
before the camera was in position and 
you were experimenting with various 
angles of view. The caretaker’s daughter 
was nearby and I sensed that the pattern 
would be greatly enhanced if I could place 
the figure on the staircase, first to intro- 
duce life into the picture, and secondly to 
create a focal point around which to build 
my pattern. Here was a case where a yel- 
low filter was better than a dark one be- 
cause the tone of the sky must be light 
enough to contrast with the shadows be- 
neath the staircase. The picture would 
obviously lose its punch with too dark a 
sky and I knew that I could darken the 
upper left-hand corner later during the 
enlargement by holding back the rest of 
the picture while printing this area about 
50% longer. 


Photographing famous people is the 
post graduate course in making pictorial 
portraits because few are willing to give 
the photographer unlimited time. Diego 
Rivera, Mexican painter, is a tremendous 
six-footer and reminds one of a forceful 
contruction foreman, rather than an artist. 
Two flash reflectors were placed seven 
and twelve feet away from Rivera, one 
at camera level, the othet about two feet 
higher than the head, using two GE No. 
11 bulbs, an open flash at f22. 


Y favorite picture of all the street 
scenes that I have ever taken is the 
illustration “Afternoon in Taxco.” This 


particular exposure involved a great deal 


of luck as well as proper planning. I was 
first attracted to this delightful square in 
December of 1939 on my first trip to 
Mexico. The trees were very unusual in 
shape and the whole square had a charm 
that I wanted to-capture in a picture. 
However, those of you who have taken 
many pictures against the sun realize that 
shadows will fall at different angles during 


the summer and the winter because of 
the changing position of the sun. This 
same change gave me “Afternoon in Tax- 
co” on my second trip, plus a very pleas- 
ing balance and arrangement of figures 
on the benches, particularly the white- 


“THE CHARM of this sun-bathed square in Taxco, Mexico, led me to make many exposures. 
Always there was the element of luck in trying to capture a spontaneous grouping of people ; 


in this, two of them were casting distrustful glances at the camera.” 


Now turn to page 50. 
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NOTE THE IMPROVEMENT in the portrait of Rivera, above, over the original on the preceeding 
page. Part of the keen satisfaction in doing your own darkroom work is the chance to select 
the best part of the composition and to dodge the print, which here helped to concentrate at- 


tention on the face. 


haired woman in the center, and the 
tourist with his box camera. It was sim- 
ply a case of seeing the potential picture 
and I was fortunate enough to be able to 
come back and take it under the proper 
light conditions. Imagine the same pic- 
ture with overhead or front lighting! 


> 


The road to a “pictorial point of view’ 
is a hard one and I don’t pretend that 
reading these paragraphs will give you all 
the signposts. However, I’m hoping that 
it will give you the right direction so that 
through your own experimenting, you will 
reach a pictorial goal. 


“Afternoon in Taxco’, next page, by Bernard G. Silberstein 
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By AUDREY GOLDSMITH and GEORGE ROSENTHAL 


you were young, and bring home article as a guide to the method of develop- 
a chameleon? There was a ment you will use, tank or tray. 


strange fascination in watching the little 
animal change colors. You knew all the , 
time what was going to happen, but the 


tenth time was as fascinating as the first. 


Developing provides the same sort of fasci- Follow these symbols through the article 
nation. for lighting conditions: 


D ID you ever go to the Creme, when Look for these symbols throughout the 


Developing really consists of three 


chemical changes: the developer builds 
up the image on the film; the short-stop 
bath stops developing and toughens the & 


surface ; and the hypo fixes the i oes White light Total darkness Safelight 
it is no longer affected by light. 


TO DEVELOP a film in a tank you need: a glass graduate, thermometer, stirring rod, bottle to 


mix and store chemicals, film clips, clock, and funnel. For developing in a tray, a safelight and 
three trays replace the tank. Chemicals needed are a developer, short-stop, and hypo. 
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TO PREPARE developer, pour water, heated to 125° F., into graduate 
before adding chemicals. In making short-stop add one teaspoon Potas- 
sium Chrome Alum to 16 ounces water. Water temperature for preparing 
short-stop, 65°; for hypo, 80°. 

When developing in solutions warmer than 70° F., dense, contrasty, 
grainy negatives will result. Below 65° F. negatives lack detail in the 
shadow areas. To prevent reticulation and grain, which are reminiscent 
of measles and chicken pox, keep the temperatures of developer, short 
stop and hypo uniform. 


BEFORE LOADING tank, remove light proof protector. To load this 
type of tank hold film in one hand, reel of tank in other, thread film 
in opening in outer coil of reel. If film is stuck, force by placing 
thumb and forefinger on film and gently revolving hand in direction 
the film is feeding. Practice in the light with a developed roll. 
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LIKE the bride before putting hk 
firsy cake in the oven, the pho 
oon before pouring the de. 
veloper over his first film, reache 
a major crisis. Which will triumph 
light or dark ? E 

To find out the photograph 
pours developer into tank, makin: 
sure to notice time. He agitates } 
turning knob apprexXimately  fiy 
seconds every minute. Manufa 
turers include with every develope 
a table that specifics “developin 
time required at a given temper 
ture, for each type of film. Whe 
time is up, he pours develope 
from tank into bottle. Pourin 


short stop into tank, he agitat 
frequently, and after three minut 
drains used < solution into — sin} 
Now, he pours hypo «into tank 1 
remain for fifteen minutes; th: 
hypo is poured off into bottle. 
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DEVELOPMENT in trays is basically the same as development in a tank 
however the film passes through three trays of chemicals, rather than re- 
maining in one tank, to have three solutions poured in and out. 

Before chewing gum, removing the wrapper becomes second nature; re- 
moving the hght-proof wrapper, in the dark, before developing a film, is 
equally important. With orthochromatic film, such as Verichrome and 
Plenachrome, a red safelight’ may be used. ‘With panchromatic films, suc! 
is Super XX and Superpan Supreme, development is carried on im total 
darkness until film is #3 developed; then a 7Y2-watt green safelight may be 
turned on provided light is tliree feet or more from film. 

Consult instructions on package for length of time film stays in devel- 
oper —for short-stop, one minute ; for hypo, fifteen minutes. 





















FILM may be washed in either tank, 
tray or sink. If the receptacle you 
wash in is not perfectly clean, the 
film is easily scratched. Washing 
time in running water, 30 minutes. 


TRAY processing is carried 
on by holding ends of film 
in fingers, or clips, and “see- 
sawing” it through solutions. 
One portion of film remains 
in solution during see-saw- 
ing. The film is shown here 
being transfered from devel- 
oper to short stop. After a 
few minutes it will be trans- 
fered to the hypo. 
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PHOTOGRAPHS B 


TO RECORD AMERICAN LIFE, the Office of 
War Information sends its photographers into 
the nooks and corners of the nation. To one 
of these photo-reporters, Esther Bubley, was as- 
signed a bus tour of the middle west, and these 
four pages of pictures are selections from her 
work. 

You'll grow as a photographer by assigning 
such photo-reporting jobs to yourself: for in- 
stance—what’s it like to travel by bus in 1944 
—how salty does the wind blow on a week’s 
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ESTHER BUBLEY 


trip down any of America’s myriad of traveled 
rivers—the ebb and flow of hungry people in a 
cafeteria from 10 till 2—the exhultant passage 
of time to an engineer concluding his 50th 
year, and his final trip. Assign yourself a 
straight job of reporting life, on a follow- 
through job like going to a fire, or seeding a 
field in ‘corn. The experience of having to 
make something out of what first appears to be 
nothing, teaches us to be ever alert for drama, 
composition and contrast in light. 








his 50th 
ourself a 
a follow- 
seeding a 


RECOGNIZE ANYBODY? You should for these are the folks down the street. They’re traveling 
by bus, and the old behemoth seems a bit late. Patience, as you'll note, comes with age. 
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(Left) AS YOU TRAIN 
your eye to think in terms 
of pictures, compositions 
unfold themselves in the 
most ordinary circum- 
stances. Encourage yourself 
to find pictorial beauty in 
everyday scenes. You can 
do it. 


(Below) NO BUS TRIP is 
complete without the 
sleepy pair who are doing 
900: miles in one hitch 
with a cat-nap at transfer 
stations along the way. 





a 
(Below) DELIGHTED to go,.first on board, and 
first to be bored are the very little fellows. 


‘ 


rs 


(Right) ALL TYPES, all brands, all strange and 
wonderful kinds of people bound by a com- 
mon and usually necessary urge—to go. Let 
your camera mix with people ; it’s a rare treat. 
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WHITEY SCHAFER, top-notch still photogra- 
pher for Paramount goes to work on starlet 
Marie MacDonald. First, cheesecake pictures, 
and he shows the shapely Marie how he wants 
her to pose in her double barreled punchy 
sweater-bathing suit outfit. In order to pre- 
vent strain or posing fatigue, a nail is driven 
into the model stand so that Miss MacDonald 
may support her heel. Legs, an all important 
item in cheesecake, must be accompanied by an 
alluring smile, and Schafer, now ready to take 
the picture after hammering Marie into place, 
asks her to look in the direction of the object 
in his hand and... “Smile.” 
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OUTDOOR SHOTS are next on the build-up list. 


beautiful Hollywood gals, among other things, but for its sunshine, we’re told. 


California is not only noted for its 

Does 
Schafer depend on it? Marie poses in casual sports clothes against a 
serene summer sky and the studio lights pour out the necessary sunshine. An electric fan 


blows enough of a gentle breeze on her tresses to give the convincing outdoor touch. 


Well, not always. 
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GLAMOUR SHOTS come 
next after the starlet has be- 
come known. Whitey Schafer 
sets the props and places the 
lights; his assistant shows 
that a stand-in sometimes 
lies down on the job. Marie 
now takes a sultry, seductive 
pose on the luxurious plat- 
form. Schafer always has the 
starlet turn one shoulder to 
the fore; a portion of said 
shoulder having a slight ap- 
plication of oil to pick up 
highlights. His assistant 
makes last minute adjust- 
ments of the lights, and 
presto . . . more pin-ups for 
the boys. 
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BY TRACY DIERS 
CONTINUED FROM MAY ISSUE) 








FIG. 8B 


LENS HAVING Astigmatism, when photographing chart on left, produces some lines darker or more 
distinct than others. Center and right illustrations show that different lines can be darker. 


Astigmatism 


Not only does the human eye show symptoms of 
astigmatism, but the camera lens does also. A test 
chart for this defect can be made using the tra- 
ditional eye testing chart for astigmatism, Figure 
8 shows a typical puzzle picture for astigmatism 
testing. The lines in this chart must be drawn 
evenly, as a deviation in the thickness may cause a 
good lens to react as though it had astigmatism. 

If this chart is viewed by a person who suffers 
from astigmatism, then one set of lines will appear 
darker than the other. The camera lens reacts in 
much the same way. When a lens has astigmatism, 
it is impossible for it to bring both horizontal and 
vertical lines in focus at the same time with the 
same density. The well-known example of a brick 
wall appearing blurry, no matter how carefully it 
is focussed, can be quoted here. A positive scien- 
tific check will reveal the least bit of astigmatism 
in a lens, but if enough is present to show in a 
photo then the chart in figure 8 will show it. It 
must be remembered, however, that the average 
photographer cannot make a definite diagnosis of 








this aberration using the simple methods discussed 
in this article. 

An important fact is that the chart must be 
evenly illuminated, or results may be misinter- 
preted. ‘ 

In the first test the lens is focussed, wide open, 
on the horizontal set of lines, The image should 
be adjusted to appear on the ground glass in one 
of the upper corners, but the camera must not be 
tilted to obtain this effect. If the camera has a 
rising front, it will simplify this problem, If all 
lines do not appear equally dense and sharp, the 
lens should be stopped down about two openings 
and a negative ane A bad case could look like 
figure 8B. Another set of lines should be focussed 
on and photographed, in which case the result 
may look like figure 8C, It is important that these 
negatives be evenly developed. 

In viewing the results of this test, the personal 
factor should also be taken into consideration; and 
this means that the reader must be certain he does 
not suffer from astigmatism himself, An anastig- 
mat, of course, will reproduce the chart as it 
appears. All lines will be equally sharp and dense. 
FIG. 9 
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HOW TO TEST YOUR LENS 
A 
FIG. 10B 
od LENS without Coma produces perfect 
. FIG. 10A circles in corner of ground glass. 
COMA causes deformation when 
d circles are focussed in corner of Coma 
ground glass. 
e Coma seems to be a specialized form of Spher- 
r= ical Aberration and is responsible for the peculiar 
. pear-shaped formations which round objects take 
', 2 on the edges of the plate. To sharply differentiate 
d 2 Coma from Astigmatism, a special chart will be 
e used. A series of concentric circles is about the 
e 3 easiest accurate test for this trouble. 
e 4 Test chart, figure 10, is made with a compass; 
M the actual number of circles is relatively unimpor- 
e a tant so long as they are concentric. The chart 
s = must be focussed in the corner of the ground glass, 
4 Ss Circles on a photograph, enlarged to the original 
j 7 size of the chart, may be tested with dividers and 
t if any of the circles is not perfectly round. Coma 
e 8 . is present. 
$ 10 enema 
j it ny » : 
t Seal —_— 
4 12 Ret 5S, ‘ 
— ‘ 6 : 
FIG. IIA 
WHEN placed on 45° angle to camera py 
and line 7 is focussed on, this chart 9 = 
pf checks lens for Chromatic Aberration. 10 « 
2 | 
- LENS used to make Figure 11B suffers from 4 
a Chromatic Aberration; line 7 was focussed on ‘* m 
and line 10 is sharp. Lens used to make Figure : 
11C passes Chromatic Aberration test; line 7 













was focussed on and is the line that is sharp. 
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HOW TO TEST. YOUR LENS 


Chromatic Aberration 


Last, but not of least importance of the sinister 
six, is Chromatic Aberration. This is a particularly 
vicious form of defect as it can't be seen until 
the negaiives are processed and then it is usually 
too late. 

Test chart figure || can be prepared, allowing 
about | inch between each line. The lines should 
be numbered for identification purposes with 
numerals that can be clearly seen. This chart is 
unique in that it is photographed on a 45° angle 
to the lens; that is, the top of the chart should 
be farther from the lens than the bottom. It is 
impossible to determine whether a lens has Chro- 
matic Aberration, by looking at the image on the 
ground glass. 

The proper procedure consists of first focussing 
line number 7 on the ground glass, so that it is 
dead sharp, with the lens wide open. A film is 
now placed in the camera and a picture is made 
of line number 7. Whether line 7 appears sharp 
or not, in the print, is what determines whether 
the lens can pass the Chromatic Aberration test. 
If some other line is sharp, the lens is definitely 
not color corrected. Figure IIB will make this 
clear. Figure 11C shows the results produced by a 
lens that has passed its Chromatic Aberration test. 

A ground glass camera is focussed by means of 
the visible rays of light, the strong yellows and 
orange but it is not these colors alone that make 


White Light 





White Light 








the picture. The wavelengths which can't be seen 
also play an important role in exposing the film. 
These invisible colors come to a focus at a differ- 
ent spot from the bright yellows and the end 
product is a blurred picture. 

In order that this test can be absolutely reliable, 
it is necessary that the film fit into the exact spot 
that the ground glass does. 


Two tests remain. Occasionally a lens turns up 
with loose elements. This will reveal itself by shak- 
ing the lens close to the ear. If there are any 
loose elements, they will rattie loud enough to 
be heard. If the lens has a built-in shutter, this 
may rattle so allowance must be made. Loose 
elements can be corrected by taking the lens 
apart and tightening up all the sections. 

Lastly, the covering power of the lens should be 
found by trying to photograph a tall building, 
using the rising front, that is, if the camera is 
equipped with this device. Small roll film cam- 
eras which have the lens in a fixed position do not 
require this test. Removable lenses may be placed 
in a view camera and taken out of doors to photo- 
graph a tall building. A lens with poor covering 
power cannot be used with the rising front. 

This completes the lens tests. A lens that comes 
off with flying colors may be considered close to 
perfect and it should receive the finest of care. 
The modern anastigmat is an ext-emely delicate 
and well calculated objective. Like the Constitution 
it is a system of checks and balances. Each curve, 
thickness and surface is designed to offset the 
slight defect in some other curve, thickness and 
surface of the optica! system. 


FIG. 12 


CHROMATIC ABBERATION. 
Shorter wavelengths of light 
are brought to focus, before 
longer ones. 





I—Violet 
2—Y ellow 
3—Red 
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“ | All In W bite 

aon Pictorial—2nd Prize 

re by Bill StahI—N. Y. Mirror Photo 





Sporm—ist Prize 
by John Rooney~Press Association Photo 














Second Star Awarded 
February 26, 1944 


This proud record for GRAFLEX- 
made Cameras exists only because 
the men behind the cameras han- 
dle their assignments with skill 
and a precision matching that of 
the instrument they use. 


Our hats are off to all photog- 


raphers—in service or assigned 
to the home front . . . for doing a 
magnificent job in chronicling the 
War and in recording pictorially 
life at home . . . for the nation’s 
press. THE FOLMER GRAFLEX 
CORPORATION, Rochester 8, 
NM, %., U. 8B, Ai 


GRAFLEX gets great pictures! 


VISIT GRAFLEX INFORMATION CENTERS for all 
Plaza, New York 20, N. Y., 


“GRAFLEX users, at 50 Rockefeller 
and 3045 Wilshire Boulevard, Los Angeles 5, California. 
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BULK 35 mm. FILM Retonos MG aDGETS, KINKS 
GUARANTEED FRESH STOCK. “RELOAD YOUR OWN” AND SHORT ae a 


AGFA-EASTMAN- DUPONT 











































We pay from $2 to $7.50 for any Gadget, 
Kink, or Short Cut accepted by this column. 





Or 81 + 5.5209 + 100,000 


POSTPAID 

$425 YousuppLy TWO STICKS and a piece of sheepskin 

CARTRIDGES RELOADED 3 for ie CARTRIDGES make a negative-carrier glass cleaner. A round 
CALIFORNIA BUYERS INCLUDE SALES TAX stick six inches long is used as a handle and is 
PACIFIC COAST FILM COMPANY nailed to a stick of wood, one by three inches, 


Glass Cleaner 





Bem, Lome lia |) lel, ihe we lelea a. felelem Trae val, 





MAGNIPHOTOGRAPHY 


IS NEW! 


Faas CRT rene 06 


N TO 
Magniphotography made this 
imageon35mm.cut film. A mini- 
ature enlarger with 2 inch lens. 
FOCAL COPY SLIDE 
' is the basic magniphotographic 
equipment you need to do na- 
ture subjects, jewels, pictures, 
book material or copy that diffi- 
cult or retouched print. Work 
with subjects any sizethat can 








camera in seconds. No phen a Remove negative 
carrier and in its place insert focal copy slide loaded with 
cut 35 mm. film. This one size fits most enlargers. Slide loads 





ho oh Han halter. 5 pum. Hien eters lnege chetee of emel- covered with sheepskin. The sheepskin is tacked 
= We prepay posta ge and 4U.S taxi slide... $4 on with the fur edge out. To clean the glass, 
3 in one pack, $2.50. Sold on a money-back guarantes! = a breathe on it and rub quickly until shining and 


AMERICAN AMATEUR PHOTOGRAPHER lintless.—Dorothy Kilmer. 
P.O0O.B 66-A WILMETTE, ILLINOIS 
bs Waterproof Bottle Label 


MICKEY 
MOUSE 


Home Movies 
Packed With Laughs 
Get These Features 
100 Ft. 8MM.. .$3.00 
200 Ft. 16MM. $6.00 


Six Shooter Mickey..1413-B 
Mickey’s Air Raid. .1414-B 
High Speed Mickey. .1415-B 
Dog Catcher Mickey.1416-B 
Show Mickey as the BIG FEATURE at your next HOME 
MOVIE show. Include a Donald Duck, 3 Monkeys and 
reat Rabbit Cartoon for grand HOME ENTERTAIN- 
ENT. 
See at Your Photo Dealer or Order Direct. 
Catalog and Prices on Request. Write to— 

HOLLYWOOD FILM ENTERPRISES, Inc. 

6060 Sunset Bivd., Dept. 102, Hollywood 28, Calif. 


A STRIP of 
adhesive tape on 
chemical _ bottles 
makes a_ water- 
proof label. Use 
an indelible pen- 
cil for writing on 
the tape and the 
first rinse will set 
the writing. Con- 
tinuous washing 
will not cause the 
writing to run or 
disappear, nor 
will it affect the 
adhesive quality 
of the tape for 
a considerable 
length of time.— 
Herman Klein. 





THE WIDEST CHOICE 


OF FINE GRAIN FINISHING 


Ld sevice: * 30 MM FILMS 
14 Services * ROLL FILMS 











35MM POSITIVE TRANSPARENCIES 


1 strip 36 exposures 35c¢ 








PROJECTION POSITIVES, photo cell con controlled Re bag mo ° rolls = vee 
AND SA N ENLARGEMENTS We will prin om positives from your 35mm negatives 
EXCELSIOR OIL COLORED ENLARGEMENTS inant, “Pine grain deveroping “ot ‘SSmm negatives. sor 
AMATEUR FOTO GRAPHIC SeEviORs, Ine. mepative or pecitive. ‘Catmlogue of Steck Slides on. reaueet 
126 W. 46th St., N. Y. 19, , 5-5483 30° SSMM Cardboard Slide Mounts, SOc. FREE MAILERS. 





POSITIVE PRINT CO. 117 N. Wood Ave., Linden, &. J. 
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ILEX MEANS PRECISION 


Precision is more than a word to Ilex. 
It’s a business... and a tradition. For more 
than 30 years now,,Ilex has been making 
lenses, shutters and other precision optical 
equipment that maintain accuracy and 
prove dependable under every type of 
service. Our unique combination of pre- 
cision and ruggedness has given Ilex equip- 
ment an enviable reputation among those 


SHUTTERS AND LENSES 








who demand and expect top performance. 
This combination is enabling Ilex-made 
lenses, shutters, gunsights and other optical 
equipment to perform dependably in the 
tough jobs of our Armed Forces. When 
Victory comes, “Look to Ilex” for your 
lenses, shutters and other photographic 
equipment. BUY WAR BONDS. 

Ilex Optical Company, Rochester, N. Y. 


OPTICAL INSTRUMENTS 
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Inexpensive Developing Trays 


BUTTER DISHES, turned upside down, can 
be used for developing 2%x3% cut-film, and 





A camera — sho 
always trade 

If a better deal can then be 
made. 

If what youve go 





the bottom acts as a lid to keep out dust and 
prevent oxidation. The film may either be de- 
veloped by hand or, if care is taken, a film 
serve you well, holder may be used and worked back and forth. 


t won't 


Why not give it to Bass to 
il 
Thea swap for something 
you want much more, 
Something you never had 
before. 

Or merely sell Your Stuff 

to Me 
And a richer man you 






be Ce Si cae 





ra 1 he 
Se ea ® eo 


‘ll be. 


President. 


Write Dept. MM 


The rack is made from a small board, with 
sections 1x2 inches used to separate the trays. 

T. A strip around the edge holds the trays sta- 
DISON Sf. tionary.—I. Smedley Patterson. 


Reducer Sheath 


A LARGE plate holder can be made to take 
smaller sizes of cut-film, by taping the required 











ART STUDIES 


OF BEAUTIFUL MODELS 


Photographed in Natural Color and Black and 


ites. for 
Natural Color 2x2 Transparencies. 3 $1 -00 
Art Figure Slides. 7 for $2.00 
35mm _ negatives. Fine grain guar- for 
anteed to make finest enlargements. 10 $1 .00 
Black and white. 25 for $2.00 
35mm _ strip-prints, 10 for 50 cents 
3smm_stri- cents 3Q for $1.25 


35mm Transparencies for projection. 15 for $1.00 


Extremely fine detail, Supplied un- 





mounted. 55 for $3.00 
ie eo: Ges 
SULTAN'S PHOTO STUDIOS sizes of sheaths onto the holder. Remember to 


















301—3rd AVE. (at 23 St.) NEW YORK 10, N. Y. mark off a corresponding field on the ground 
glass—Herman Klein. 
L earn 
ho (O00 Developed, Printed and Vaporated 
al Your 35 mm roll fine grain processed and each exposure en- 
larg-d to 31/4x41/2” on deckied-edge gloss or matte paper— 
thne. . No $1.00. We reload your cartridges with Eastman film for $0 50 
* oe baat 300 Century Suiting Ent a Crosse, Wisconsin 


35 MM FILM 
ography Ultra Fine Grain 7 00 
gh eee CENTURY PHOTO SERVICE 
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““Silhouette,”’ by Arthur 
M. Underwood, A.P.S.A., 
member of Rochester, 
New York, Camera Club. 
One of Mr. Underwood’s 
noted marine studies, this 
beautiful photograph has 
already hung in 22 salons. 
Enlarged with a 5” [4.5 
Wollensak lens. Mr. Un- 
derwood says, ‘‘I can al- 
ways depend: on my Wol- 
lensak lens to achieve the 
sharpness and clarity I 
want in my prints.’’ 


Improve your we - 
raphy with a Wollensak. 





For Movies, Candid, Enlarging, Action, Stills 


/ Atha Att A OPTICAL CO., ROCHESTER, N. Y., U.S. A. 
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REMEMBER in 
ELECTRONICS - PHOTOGRAPHY 


In the Home, in a few years, elec- 

tronics will control many of the 
commonplace things we do...perhaps 
even regulate shower baths and boil- 
ing eggs. In photography, DeJur has 
already explored electronic potentialities. 
We know that better performance and 
untapped hours of pleasure will result 
from electronic-photography. Enhanced, 
for instance, will be the flexibility of 
the DeJur ‘‘Versatile’’ Enlarger. For 
great things in two great fields, it’s 
DeJur—remember the name. 


ae 
cline, 






< 


SUPPORT THE 5TH WAR LOAN DRIVE 


De Jur: Amsco {0 {orporation 


SION PHOTOGRAPH pneetts 
CONNECTICUT 
NEW YORK PLANT: 99 HUDSON STREET. NEW YORK CITY 


35mm. FIL Agfa's Ultra-Speed Pan. 
100 FEET " $5.00 


All orders shipped same day your remittance 
received by: 


PARKO COMPANY 


THE KEY TO PHOTO SATISFACTION! 
FINE GRAIN 
Processed and Vaporated 


My 2 $ 
%x “Rientone 
enamel prints. 18 jure, 
ONT. Sch nens st ucect caste 





Guaranteed fresh and fine quality 


Mailed yeah on 
receipt of .... 


M, Nunn Bidg. 


Dept. 
Texas 


Amarillo, 




















Est’d 
ince a PHCTO aig 
1s98 102 Moen Bidg 





STEEL HOOKS from “wartime” cardboard 
clothes hangers can be fastened to the wal] with 
small nails or screws. When bent outward, the 





hangers may be used for holding print tongs, 
squeegees, rollers, film hangers and many other 
items.—Robert 7. D. Anderson. 


Bottle Cleanser 


SMALL PIECES of broken type, available in 
any printing shop, are a substitute cleaner for 
glass bottles and containers. The smaller sizes 
of type, such as 8-point and 10-point, are best, 
and when broken up with a hammer into small 
pieces about the size of buckshot, have sharp 
jagged edges which break down the most ob- 
stinate dirty linings in bottles. Place a handful 
of type and a soap solution in the bottle and 
shake. 

Virtually all printers have worn or battered 
type in their “hell boxes” and will part with a 
handful or two—enough to last for years—for 
a few pennies or nothing at all.—George Strader. 


Loading Tanks 


ROLL FILM may be fed on the reel of the 
adjustable roll film tank with a minimum of 
trouble, if the corners of the roll of film are 
rounded off slightly. The film will guide itself 
out of the slits in the reel flanges, where it 
sometimes tends to hang up. Edges may be 
rounded off by using a pair of scissors with a 
penny or a dime as a guide.—A. B. Simmons, }r. 





Send Your Favorite Negatives in Today for 
DELUXE ENLARGEMENTS 
Made on Finest Double Weight Matt Paper 
6 for 75c 








4 » Se; 

5x 7, 25; 5 for $1.00 | =XCLUSIVE 

8 x 10, 45c; 3 for $1.20 INDIVIDUAL 

11 14, 3 3 for $2.00 a INISHING 
Add 50c if Negative Is Not Supplied 


1 5x7 De Luxe Enlargement ee 
F ye e E at Finished in Oil Colors if 
Order is $3.00 or More. 





ASK FOR FREE LEAFLET AND MAILER. SEN 
MONEY WITH ORDER TO SAVE C. O. D. cnanaes 


HELIO PHOTO STUDIO 
Box Ni 1 


Church Street Ai nnex N. ¥. P. O., N. Y. 8, N. Y. 
HOUSE OF F FINZ ENLARGEMENTS 
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LU “Le ASSORTED 
nvr ieee MINIATURE 
Hf, FRENCH FOLD 
GREETINGS 
| 
| 
A complete, easy | 
to use, KIT for 
making double 
t tongs, print Greeting 
1y other Cards for every 
occasion. 
ilable in 
aner for 
ler sizes 
are best, 
to small 
re sharp 
nost ob- 
Leaps KIT CONTAINS 
8 assorted photo mats (artificial negatives) 
battered with masks to match, marginal guide, 
i illustrated sheet of. instructions plus 16 
seal assorted miniature French fold greetings. 
sof ae There are 2 designs with space provided for pasting on 
on the miniature French-fold greetings. The 16 miniatures 
de iteell cover all the important "in between" occasions. 
where it 
may be 
} ith a s s H i H i 
ee my Mail Orders Filled This kit is packed full of new ideas... 
we both amateur and professional will recog- 
or nize the unlimited possibilities. For use with 
er standard Greeting Card paper 1 00 
rE. o | ! . . . aa 
UAL (4!/4x5!/2) opening size 2x3 inches 
ed 
ett Your Additional Miniature French-fold Greetings 
SEND 32nd Street near 6th Avenue are available in separate envelopes. Packed 
New York 1, N. Y. in sets of 48. Price 25c per set. 
N. ¥ 
== WORLD'S LARGEST CAMERA STORE BUILT ON SQUARE DEALING 
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LOOTENS ON PHOTOGRAPHIC 
ENLARGING and PRINT QUALITY 


272 pages, 150 illustrations, packed with 
practical, down-to-earth information on How 
To Get The Proper Negative . . . Choice 
of Paper . . . Paper Developer . . . Fixing, 
Washing and Drying .. . Test Strips .. . 
Dodging and Printing In . . . Tone Control 
. .. Chemical Reductions . . . Print Intensi- 
fication . . . Photomontage . . . Retouching 
With New Coccine . . . Toning, etc. 20 
chapters full of How-to-do-it pictures, plus 
many of the author’s most interesting prints. 
His stories written about them from a mod- 
ern viewpoint will help the reader to appre- 
ciate many pictures which he might otherwise 
overlook. 





This book will be your constant companion 


and a valuable addition to any darkroom. 


Order now for $3.50, postpaid, 
from— 


Minicam Photography 
22 EAST 12th ST. 
CINCINNATI 10, OHIO 
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Positive Flash Synchronization 


DUE to the lack of amperage in dry-cell bat- 
teries available to the average photographer, it 
has been difficult to get good synchronization 
when using a between-the-lens magnetic-type 
synchronizer. This trouble has been overcome in 
some cases by using an extension barrel on the 
battery case, giving the power of two or more 
batteries ; however, this does not solve the prob- 
lem on all types of synchronizers. 

Most synchronizers call for 30 amps to op- 
erate with the best efficiency. In normal times, 
three dry cells give 30 amps, but today most dry 
cells test about 5 amps, which does not give 
positive flash synchronization. By wiring three 
extra cells in series, or using an ordinary “A” 
battery as a booster, the desired current, to 





operate the synchronizer properly, is obtained, 
and the attached pictures and drawing give a 
full description of the method. 

Drill a %-inch hole in the center of the bat- 
tery barrel bottom and take a 3-inch piece of 
radio macaroni and insert through the hole in 
the barrel. This insulates connecting wire from 
barrel. Now run a 12-inch length of electric 
wire through the macaroni and pull it far 
enough through so you can work with it at the 
top of the barrel, taking care not to let the 
opposite end slip completely through the hole 
in the bottom of the barrel. Cut a circle in a 
piece of heavy cardboard the same size as the 
dry cells. Punch a hole in the center large 
enough for the wire coming out of the top of 
the barrel to slip through. This acts as an in- 
sulator between the batteries and theespring at 
the bottom of the barrel. 

Next, solder a half-inch stove washer to the 
wire projecting through the top of battery bar- 
rel, to make contact with bottom battery in the 
barrel. Pull the wire at bottom of barrel until 
the washer and cardboard insulator rest on top 
of the spring in the bottom. This will allow 
about 10 inches of wire to extend beyond the 
end of the battery case. Tie a knot close to out- 
side bottom of the barrel so wire will not slip 
back through. Cut the wire so that only one 
inch will be at the end of battery case. 

Get two pieces of electric wire about 24 

(Continued on page 80) 
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Do you want a 


“BUILT IN STUDIO” 


in your post war camera? 


Crazy? Well, there are so many things being 
suggested for that super-duper camera of 
tomorrow, we just thought we’d ask you. 
You may not want a built-in studio; instead 
a built-in developing machine may be your 
heart’s desire. Or you may want a camera 
without lens or film—how should we know? 
Well, our Vice-President in charge of Crystal- 
Gazing waits each morning with bated breath 
for your suggestions. 

To save your ink we have prepared a little 
questionnaire, not quite as long as those 
Washington sends out, and all you have to 
do is check off this and that, and then we'll 
know just what you want. Would you like to 
fill one out for usP If you'll do that, we'll 
send you our new, free booklet, “How to 
Care for Your Photographic Equipment.” 











1. The “Look-See’’ Parallax Renin. 2. 
Electronic Motor Housing. 3. All-Control 

Panel. 4. Starting Lever for Manual Oper- 
ation of Complete Equipment. 5-6. Sealed-In “‘Ever- 
lasting’’ Speed-Flash Lighting. 7. Amastigmatic 
Lens Corrector. 8. Combination Auto-Changing 
Pack and Roll Film Holder. 9. Self-Extending Bel- 
lows. 10. Arms to Raise and Lower Arm-Chair. 
11. Combination Chair, Background and Complete 
Lighting. 12. Aerial for Remote Control of Com- 
plete - 13. And Lastly, We Give You 
the “BIRDIE 


Cut out the coupon, inscribe your name, en- 
close the top off your darkroom—and Uncle 
Sam’s winged couriers will soon deliver both 
items. On second thought, don’t send the 
top of the darkroom, we have our own. Just 
send the coupon. 





The Kalart Company Inc., Dept. 56, Stamford, Conn. 
Attention: V.P. in charge of C.G. 

Dear V.P.: Send me that free booklet on ‘‘How 
to Care for Your Photographic Equipment’’—and 
your questionnaire. I'll fill it out and send it back 
right away. 
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CLASSIFIED WANT AD © 





MINICAM. “PHOTOGRA APHY has 64,- 
242 paid A. B.C, monthly circulation: 
including all manufacturers, jobbers and 
dealers in the photographic industry; as 
well as well-known photographers, in- 
Structors and classes in photography, 
photo squads of the Armed Services, ad- 
vanced amateurs, beginners, and the 
Technical Library of EVERY Army Air 
Base in America. These 64,242 readers 
are an influential market. Want-Ads: 
10 cents per word, each insertion, mini- 
mum 15 words, payable in advance. All 
ads restricted to agate type. Forms 
close June 8 for July issue. 


WANTED TO BUY 


Gx G ROLLEIFLEX 
est model with case, perfect condition, 
Rolleiflex filters, shade, sheet film back, 
Kodachrome adapter, Heiland Synchro- 
nizer, all accessories. 6x6 E. M. Au- 
tomatic accessory back for 24x3% cut 
film adapter for 35mm. Araminia F. 
ge Gilman Apartments, Baltimore 








Automatic, lat- 





WANTED: Rernotar and Duto lens, 
plate back and Stereo Slide for Rollei- 
flex. State condition. Battaile, 1062 
East Cooper, _ Lexington, _Kentucky. 

AN ARGUS C3 or C2—reasonable, 
wanted at once for a service man. Mrs. 
Minnie Sprague, 1170 N. Union St., 
Decatur, | 


AUTOMATIC Rolleifiex, case, twelve 
filters, shade, Wesion Master exposure 
meter, viewing glass, lens brush, gadget 
bag, Thalhammer tripod pan and tilt 
top. Items like new. $. . Private 
Merton E. Buckmaster, Signal Office, 
Ft. Clark, Texas. 

LUCITE — Transmits light around 
curves—beautiful clear plastic. Bargain 
1 Ib. assortment of odd pieces (approxi- 
mately 6 rods and 6 flat sheets), $1,00 
postpaid. Craft Service. 335 University 
Avenue, Rochester, New York. 

5x7 ZEISS Ica Juwel Less Lens 
$110; 6%x8% View 3 Double Holders 
” F6.3 Wollensak Triple Convertible 

ens gad Case $65; 4x5 Korona View 

Cae ¥ 6.3. Kodak Anastigmat lens $75; 
F R Cine Action Editors for 16mm 
$11; 5x7 Graflex 8%” F4.5 lens $125; 
5x7 Magazine for Graflex $25; 5x7 Speed 
Graphic less lens $75; 4x5 B & J Press 
with lenses $90 uv; Contax III F1.5 and 











8mm., $1.25. Free Developing. Finished 
subjects sold, exchanged. Sound Library. 
persen FILMS, 742 New Lots, Brook- 
yn 7, D 


GLAMOUR Girl 





Pictures — Latest, 


Best; postcard size. Also Cartoons, 
Miniatures, etc. B'g quarter-pound as- 
sortment, $1.00 prepaid. Leadall Co., 
126 Lexington Ave., New York. 





“BEAUTIFUL Kodachrome Slide and 
list, 25c. Art Slide Co., R-1, Canton, O. 

ART PHOTOGRAPHS! Genuine 5x7 
Inch Glossy Prints ne the Art Student 
who wants only the best. Samples and 
Complete Lists $2.00—None Free. James 
Reed, Dept. MK-1, Hollis 7, N. Y._ 

“THREE 5x7 enlargements, from snap- 
shot, picture, print or negative, $1.00. 
Original returned unharmed. All Bright, 
Dept. 6-M, 1288 Sixth Ave., New York 
a, I Be 


CAMERA FILMS—100 it. 























16mm., 





case, new $417; Eastman Minature En- $2.50; panchromatic Weston 64, $4.85; 
largers, complete $50. No list. State 25 ft. Double 88 Weston 24, $1.89, 
your needs, Will buy. sell or trade. | prices include processing. Movie acces- 
Wells-Smith, 75 E, Adams St., Chicago | sories, chemicals, bulk film. Free cir- 
3, Illinois, culars, Fromader Genera, Davenport, 
BOOKS—EDUCATIONAL lowa. 

: MAGAZINES i sated) _— a CAMERA FILM 

domestic arts. All publishers. Bargain | “5I7THOoR CAMERA FILM We still 
prices. Iso books, booklets, pin-ups, Mis gay BE a ee hy | = 
subscriptions. Catalogs 10c (stamps ac- double 25 feet $1.25; price includes pro- 
4. ‘maa s, 863 First Avenue. cessing. P ote O. Bank draft or 
ew 





INTERESTED in 
equipment from small vor rait studio, 
‘, Hamilton, 636 No. Carolina Ave., 
S: 2. Ww ashington 3, _C. 


SOLDIER WILL PAY CASH for {2.8 
RFEX 55 in good condition. Pvt. 
J. Andrus, Box 425, LaGuardia Field, 


| 2 
WwW ANTED— 8 or 16mm. art features. 
Give description and price. Thomas Day, 


purchasing entire 





PE 
R 
No : 








147 So. 63rd St., Philadelphia, Pa. 
WANTED: 90mm, Kodak Ektra lens; 


Interchang> able 
Combination 
Price, 1812 
12, MW. 


SEND us your camera today. Will 
send certified check by air mail immedi- 
ately. Items held ten days for your ap- 
proval of our price. Free estimates— 
Trade-ins. Highest prices in the U. 
for photo equipment. ‘Cleveland's cam- 
era supermarket.’ Rotbart and Reit- 
man, 1900 East 9th St., Cleveland. Ohio. 


GET YOUR UNUSED lenses into cir- 
culation. They're needed now. We buy 
all types and sizes. Describe fully and 
state price wanted. Burke & James, 
“> 1 South Wabash Ave., Chicago 


Magazine Back; also a 
Carrying Case. 


Washington Blvd., Chicago 











WE BUY, sell and trade all types of 
cameras and equipment. Get our price 
before you sell. Rosenfeld, 123 South 
13th St., Philadelphia. 

8 MM PROJECTOR, good condition. 
Prefer B & H or Revere. Give descrip- 





tion. Frank Bowers, 118 St. Louis St., 
Baton Rouge, La. 

WANTED: Art Photographs. $1.00 to 
$5.00 each paid. 


Send a to James 
Reed Company, Hollis 7, si 
PERFEX 55, Argus C-3, accessories, 
Photo-electric Meter, for enlisted Air 
Corps man leaving for overseas. Prompt 
reply. Box 21, c/o Minicam appreciated. 


FOR SALE 











3c stamps. Prompt Service. Bram 











OIL coloring photographs a fascinat- Satin, (531) 306 West 44th St., New 
ne, Se gf ee ee. Fae York City 18. me. 
at home. asy, simplified met re- ! 
vious experience unnecessary. Send for pOUARANTEED | Fresh | movie. “Sts 
free information and requirements. Na- | © ad Gateex $3.50. Dalite loading! 
tional Art School, 1315 Michigan, Dept. Paaeieg free! (Limit six each type.) 
2125, Cakes 5 Will ship c.o.d. Catalog. Eso-S, 3945 

MOVIES—SLIDES—PHOTOS Central, Kansas City 2, Missouri. _ 

ONE DOLLAR brings “‘Surprise” as- EXCLUSIVE MOVIES! 50 ft. 8mm. 
sortment 8mm colorful titles! Guaran- |$1; 100 ft. 16mm. $2, Catalogue and 
teed. LeMoine Films, 926 W. Austin sample, dime. Fine Arts, Box 2084-P. 
Street, Nevada, Missouri. San Antonio 6, Texas. 











GORGEOUS GIRLS— Big summer film 
sale. ‘‘Lorelei’’ and ‘‘Sarong Girls’ 
8mm—50 ft., $1.50; 16mm—100 ft., $3.00 
each, to Aug. 15, ’44. Comedy, travel 
and glamour films. List for 3c stamp. 
Audet, Box 6520-E, Philadelphia, Pa. 

OUTSTANDING 8mm.-l6mm, films. 
Sound 16mm films. Lists 3c. John Dem- 
sey, 1613 Stewart, Youngstown, O. 

8MM.-16MM. home movies exchanged, 
bought, sold. Free particulars. Multi- 
prises, 171 Euclid. Bridgeport 4, Conn. 

BEAUTY Brevities: 8mm., 50 ft., 
$2.00; 16mm., 100 ft. $4.00. Also com. 
edy, war, glamour subjects. Lists free. 
Glamour sample dime. Keeley’s, 42-MM, 
Corning, 

KODACHROME GLAMOUR MOVIES! 
Also, many, in black-white. 
Brevities,’” “‘Starlet Revue,” 
50 ft. $2.00, (color $7.50.) 
ft. $4.00, (color $14.75.) WwW 
sample, dime, Jenkins, 392-D, Elmira, 























PIN-UPS, 180 glorious girl entieriet 
Samples 25c—Huge Bargain Pack $1. 
* eg 3 Novelty, pt. M-32, Hollis % 
New York. 








~ HOME MOVIES you'll want—8-16mm. 
Sample and Sate, 10c. Also, supply of 
8mm., came film. Get yours _now, 
MARSHAL Oy 413-M, Elmira, N. Y. 

WORLD’S Greatest Show Rental, Li- 
brary. Economical rental plan brings 
latest war news releases weekly. Write 
for details now! Kenwood Films, 818 
E. 47th St., Chicago 15, 3 








INDIAN RELICS, 
miniatures, glassware. 
tershop, Northbranch, Kansas, 


WELLS-SMITH will buy, 
a) Read our advertisement. 


SPICEY PARTY RECORDS, $1.00 
each (Free List) Official and Castle, i80 
Feet Film, $5.50 Retail, $3.98 each 
6%" Metal_ Recording 
Spicey Kodachrome 
39c each. Westinghouse 
Electric Coffeemaker, $8.95. $85.00 Mas- 
sive Electric Mantel Clock, Special, 

$20.00. Pen and Pencil Set, $1.98 Com- 
plete. Meyer Hurwitz Co., East St. 

ouis, Ill. 


coins, minerals, 
Catalog 5c. S's- 





sell or 
Chicago 
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8MM.-16MM. Silent-sound; all latest 








subjects. Films rented everywhere. Free 
catalogue (sample _film_10c.) Garden 
Film, 317 West 50th, New York, 
SOUND films for sale and rent. Send 
for catalogues. Jenkins’ 16MM Audi- 
lms, Lewisburg, Pennsylvania. 
ENLARGERS—Build your own. Kit 
of parts, $6.00. Free particulars. Cres- 


cent Engineering, Box 251, South Pasa- 
dena, California. 

QUALITY PHOTOSTAMPS from any 
snapshot, $2.00 hundr 82-29 60th 











Road, Elmhurst_ 3, New York. 
BETTERPIX Outdoor Safety Film, 
100 ft. 16mm., $2.50. 25 feet Double 


CHEMICALS AND CHEMICAL 
APPARATUS 





232-PAGE Apparatus Catalog, 3M il- 
lustrations, 75c. emical catalog, 10M 
items, 25c, Laboratory Materials, 7317% 
Vincennes, Chicago. 


DEVE mo ele 





TROUP’S PHOTO SERVICE, Troup 
Building, Toccoa, Georgia. 6 or 8 ex- 
posure roll film developed and printed 
25c. 35 mm me and enlarged— 
36 exposure $1.00 

ENLARGEMENTS: Eight 5x7 from 
negative $1.00. Six 5x7 from photo 
$1.00. Robert Renshaw, 222 Jeffrey St., 
Chester, Pa. 

BEAUTIFUL Oil 
largements from your negatives: 
$ 











hand-colored_ en- 
5x7— 


.35; 8xl10—$2.10; 11x14—$3.00. From 
photos 50c extra. Specify coloring 
wanted. Now! Elegant genuine leather 
frames for above: 5x7— x10— 


$5.50; also leatherette $1. 75 and $1.95 
respectively, add 25¢ for mailing. Re. 
mit with order 

SPECIAL 24x3% negatives and 4x6 
black and white enlargements from 35mm 
Kodachrome Transparencies—8 for $2.00. 
Specialists in miniature fine grain photo- 
finishing. Columbus Photo Supply, 1949 
Broadway, New York 23, N. Y. 











FREE! Send negative, this ad for 
beautiful 4x6 Enlargement (stamp _ap- 
prostates) 16 Sparkling prints, 2 Hol- 


wood enlargements from roll a nega- 
Pee 25c. Lifetone Studios, Dept. 665, 
Des Moines, Iowa. 

6 OR 8 EXP. Roll Finished. Giant 
size, 30c; Rpts., 3c._ Thrifty Photo, 
Box 46, South Gate, Calif. 








35MM. FANS—See our display adver- 
tisement on page 96. Minipix Labora- 
tories. 








ASKA’S UN Ue AND VIVID 
oil COLORING. ave your negatives 
enlarged and colored in the hues of the 
land of the MIDNIGHT SUN. Any size 
negative enlarg and colored to 5x7, 
00; 8x10, $3.50; 
graphs colored, 5x7, $2.50; 
lixl4, $3.50. Address 
x 1949, Juneau, Alaska. 


COLOR R-GLO, 
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ENLARGEMENTS Expertly Oil Painted. Write for prices. 
Orville Augustian, Kewaunee, Wisconsin, 

SPECIALTY COLORING executed on individual or studio 
acho by skilled colorist and former student of the 
ennsylvania Academy of the Fine Arts. This oil coloring 
is of an illustrative character and is especially effective on 
portraiture featuring unusual lighting, toning, etc. If yours 
are original portraits, let me bring them to life wi.h an 
equally original style of coloring! Prices: 5x7 and 8x10, 
$5.00; 11x14, $10.00. Send many only upon satisfactory re- 
ceipt of completed work, Jane E. Neidig. 652 Seneca Street, 
Harrisburg, Pennsylvania. 

GLOSSY Contact Prints 3c each from any size roll film 
pegative Grcomt 35mm. Capewell, 136 Map.e Ave., Haddon- 
eld, N. J. 








PICTURES AND POSTCARDS 


64 ART PHOTO POSTCARDS of Gorgeous Beauties, 
$1.00. Reed Novelty, Dept. B-3, Box 24, Queens Village, N. Y. 


INSTRUCTIONS 
MAKE PHOTO STAMPS, instructions 5°c. 
William, Winnipeg, Canada, Peay 
MAKE YOUR OWN Photographic Match Packs. Instruc- 
tions $1.00. Bebe Studio, Route 4, Lititz, Penna. 


MISCELLANEOUS 
“SWAP SHOP” page, Unusual Merchandise, Novelties, 
Photos, Art Objects, Literature. Opportunities are now a 
feature of ‘“‘Mail Merchandise Mart.’’ Dime brings a copy. 
M. Chervence, 1540 North State, Chicago 10, Il. 
MINERALS, Coins, Stamps, Ind‘an Relics, Pistols, Old 
Glass. Catalogue 5c. Cowboy Lemley, Las Cruces, New 
Mexico. 
MOTOR OIL Ic gallon. Reclean used oil for profit, For- 
mula 25c. George, 5008 Stenton Ave., Philadelphia 44, Pa. 
PRETTY GIRL Art Photographs, Books. Write for Free 
Illustrated Catalog. Cavalier, 5448 Stanton, Pittsburgh 6, Pa. 
DUOTONE ANY PHOTOGRAPH—Blue and red or yel- 
low and Green on each photographic print. Experience, dark 
room unnecessary. Complete set $1.25. Monotone Set— 
Toning red, green, sepia, blue, $1.25; Special—Both, sets 
2.00. Spectrum Chemical Laboratory, 625 Madison Avenue, 
New York City. _ A'stan 
BUILD up your Kodachrome collection by send’ng twenty- 
five cents for Plan and Membership in the Pan American 
Kodachrome Exchange. 212 Pacific Avenue, Houston, Texas. 














Alvin, 553 























“BINOCULARS, Field Glasses, Telescopes, Watches, Dia- 
monds, Jewelry, Guns. Buy, sell, trade. Paul Schweer, 
Donnellson, Iowa. ie 2 

BOOK MATCHES—With name and address or initials, 50 
for $1.00. Samples. Piedmont Press, 747 S. Plymouth, 
Rochester 8, N. Y. oat: 

FLASH pictures are easy and sure with a Morgan Flash- 
guide, only 25c postpaid. Morgan Camera Shop, 6262 Sun- 
set, Hollywood 28, California. RS Toe 

TRICK CHALK STUNTS —Catalog 10c. Balda Chalk 
Talks, Oshkosh, Wisconsin. 

THRILLING Art Pictures, Novelties, Books. 
ment, $1.00, Catalog, 10c. Edward Gross, 
Carnegie, Pa. 

SIGNS made easily with our ten sets of letter and num- 
eral patterns. Only $1.00. ‘‘Forty Famous Formulas” of 
fast everyday sellers, $1.00. Co-operative, Dept. E, Box 
638, Chicago. _ 

EXCLUSIVE 2x2 SLIDES! 10—$1. List two samples, 25c. 
Art Transparency Company, Box 2084-P, San Antonio 6, 

‘exas. 

BEAUTIFUL oil coloring by expert, hand-brushed. 5x7, 
$1.25; 8x10, $1.75. From negative, 25c additional. M/nia- 
tures reasonable. Specify colors. Cash or C.O.D. Mrs. 
Alma Parks, Minneola, Kansas, Drawer Y. 

REPRODUCE any snapshot on hankies, slirs, leather. 
stationery, etc. Outfit $1.00. No stamps or checks. Dissell 
Co., 4667 Rockwood Road, Cleveland 5, Ohio. 














Bg assort- 
Dept, M. 























TOO LATE TO CLASSIFY 
FOR SALE—Flash synchronizer for Rolleiflex, with ex- 
tension, $30. Mendelsohn old type, “$12.50. “'Speed Graphic 
3%4x4% complete. We pay highest prces for your photo- 
graphic equipment. Levey, 735 Noble Ave., Bronx 61, N. Y. 


_.WANTED—Micro-Ibso_ attachment _ in 
Give details. Geo. H. 
Alaska. 


TAKE MOVIES. 100’ l6mm., $1.90; 25’ double 8 
$1.25. Developing included. Bulk 8mm. Ambassador, 479-4 
Quincy Street, Brooklyn, N. Y. 


making offers igciuded, Bop Sita Adis, Conn 
TAMPS AND FIRST DAY COVERS 
s i i : i S 
covers. Walter Hoses. Dept. icone ee nee 
OPA 
Sir: 

_ We have received press proofs for your ar- 
ticle on Maximum Price Regulation No. 516— 
Used Photographic Equipment. (May issue: 
Ceiling Prices on Used Cameras.) 

_May we repeat our appreciation for the ser- 
vice you are doing in providing the public with 
information about the new regulation. Your 
item should aid in promoting understanding 
and compliance with its terms. 

OFrFice oF Price ADMINISTRATION 
Washington 25, D. C. 
Federal Office Building, No. 1 
.. « Felt the Same Way 
Sir: 

_I have becn planning to write you for some 
time, offering our congratulations on the excel- 
lent article in the April issue of MINnICAM en- 
titled “The Doodler Makes a Date.” I think 
it is about the best statement that has been 
made about the place of photography in the 
world of today. I am sure Mr. Arnold felt very 
deeply when he wrote this. I have felt the same 
way many, many times, but he has done a very 
adequate job of putting the feelings of a lot of 
us into excellent English. 

I would like to get hold of about twenty 
copies of the magazine if you have them on 
hand. I guess you knew Esther Bubley was 
working for us now. Incidentally, she is doing 
an excellent job. Roy E. Stryker, 

Standard Oil Co. (New Jersey), 
Room 1626, 30 Rockefeller Plaza, N. Y. 


© Esther Bubley, whose first published folio of 
pictures appeared in MINICAM for July, 1943, 
followed her boss to Standard Oil, where he is 
engaged in reporting the news, progress and back- 
ground of his firm photographically. Mr. Stryker 
was the head of the OWI photograph division.—Ed. 





good condition. 
Roserbohm, Box 1868, Anchorage. 

















FIELD GLASSES, TELESCOPES, MICROSCOPES 


POWERFUL Telescope Lens Kit—Consists 3”, diameter 
75” focus objective—50x and 100x astronomical eye-pieces. 
Builds six-foot refracting telescope. Guaranteed show Moon's 
craters, rings Saturn, moons Jupiter, double stars, etc. 
While they last, $1.95 postpaid. With 50x terrestrial eye- 
piece . Also experimenters’ 16-piece optical kit—in * 
cludes 12 assorted lense combining into numerous optical 
hookups, $1.00. Stamp brings literature, telescope construc: 
tion plans, test chart for measuring definition, nower-field 
any telescope or binoculars. Pfleeger Optical Co., MP-7 
Sunbury, Pa. 








MUSIC 

PIANISTS, ORGANISTS: Quickly improve technique, 

sightreading, accuracy, memorizing, playing through mental- 

muscular co-ordination. Free booklet. Broadwell Studios, 
Dept. 174-F, Covina, Calif. 


PROFESSIONAL_ANNOUNCEMENT. 


MEXICAN LEGAL AFFAIRS reliably handled. A. Munoz, 
240, Juarez, Mexico. 














SWAP. 
TRADE Selmer Clarinet for enlarger and complete dark- 
om,_ovelpment. Corporal Myslik, 175th Band, Camp Fan- 
nmin, iexas. 








35MM DEVELOPED 
ROLLS ENLARGED 3x4 
FINE GRAIN DEVELOPING ONLY 


36 EX. ROLL $1.00 * 18 EX. ROLL 
35 MM. Reloads 36 Ex. 50 Cents Each; With vans 
Cartridge 40 Cents; 100 Ft. Frame Numbered Stock 
neg —_ gh #2 ond 8 $7.00 a Hundred. 
en or Mailing Bags an i ist. 
KODACHROME $2.77. > pact ioes Ah wrectir 


SAVE MONEY 





BULK 35MM FILM 
Your Choice of 


FILM PLUS X 
DuPONT #2 
7424 Sunset Bivd. un oe 
100 FT. $5.00 





HOLLYWOOD 46, CALIF. 
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SPECIAL 
PRICE 


For Quick 
SALE 
while they LAST 


WIRGIN EXPOSURE METER 


A compact, highly accurate extinction type meter. 
Can be used under a wide range of light conditions. 
Simple to operate. Scales provide soe for all 
film speeds and diaphragm openin Numerals on 
dials are distinct and easy to rea ” All-metal con- 
struction. Self-contained in an aluminum casing. 


Formerly priced at $2.00 
Bj vow. $1.50 each, while they otf 
(includes leather case) 


CAMERA SPECIALTY CO. 


50 West 29th Street New York City 

































M* Exp. rolls f.g. dev. and 

Mist to 3/4x4!/. glossy $1.25. 
M Velvet $1.50. Edge numbered 
reloads 36 exp. 60c. 
BULKFILM ‘3% 35% 
(Plus X, Finopan, cine it 2 “ 


Free list and ‘‘How to pte ‘d failures” for eve ene 


SPIRATONE FINE GRAIN LABS., De 


t. 
49 West 27th Street, New York gm 

























Subscription 
Order Blank 


MINICAM PHOTOGRAPHY 
22 EAST 12TH STREET 
CINCINNATI, OHIO 


[] Enter my two-year subscription. 
I enclose $4.00. 


[] Enter my one-year subscription. 


I enclose $2.50. 











BRACKET 


ca 






RNGE 
FNOR 


if CLIP 
é 


BATTERY 














METAL PLATE 


CAMERA 








~~ 
CARDBOARD 
INSULATOR 


TO BATTERY. 
CONNECTIONS 


inches long, and solder small clip to each end 
of both wires (clips are obtainable at electric 
or radio supply stores). These wires serve as 
leads to your auxiliary batteries. If you have 
three extra batteries already wired in series, or 
if you have obtained an “A” battery, you are 
ready to connect the synchronizer and start 
taking pictures, after it is synchronized to take 
care of the extra power added. 

Place the extra power supply (“A” battery or 
extra three cells wired in series and wrapped 
together so as to make a small box about 2x4xl 
inches in dimensions). This may be placed in 









your hip pocket or any place that is convenient. 
Clip one lead wire to the plus side of the extra 
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DBOARD 
JLATOR 


ach end 
electric 
serve as 
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you are 
nd start 
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ut 2x4x1 
laced in 


nvenient. 
the extra 
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‘batteries, clipping opposite end of this plus wire 


to the wire extending from the end of the bat 
tery barrel on synchronizer. Clip other lead 
wire to minus side of extra batteries, clipping 
opposite end of minus wire to the frame of the 
battery barrel. 

If properly worked out, this method gives 
positive flash synchronization from 1/25 to 
1/400 second on any type of shutter using a 
magnetic type tripper.—Thomas K. Cone, Fr. 


Bottle Caps 

WHEN USING assorted bottles to store 
photo chemicals, it is often necessary to obtain 
different corks or caps, because caps that come 
with some bottles are not corrosion-proof or air 
tight. As shown in the illustration, a washer can 





be cut from ordinary tube patching, or any 
similar scrap of rubber. This addition will make 
the inside of the cap air tight, corrosion and 
rust proof, and impervious to chemical reaction. 
—f. j. Gerard. 


All in a Day's Work 


ON SATURDAY, APRIL 29TH, Willough- 
by’s rang up 3,150 individual sales of roll film. 
Rationing permitted only one roll to a customer. 
This will give an idea of how much film can 
be sold in the post-war market when fans can 
have as much as they want. 


Price Ceilings 
Sir: 

Your New York office has advised me that 
you “will not intentionally accept an advertise- 
ment on used photographic equipment in excess 
of the ceiling price laid down by the OPA 
ruling,” and I assure you that this stand on 
your part is very much appreciated by me and 
I know that it will also be appreciated by every 
member of the NPDA and the Guild of Photo- 
graphic Dealers of New York, Inc. 

We are all very much concerned about the 
way trade magazines and the newspapers de- 
cided to handle this matter, particularly in the 
classified columns, for in the past advertisements 
that appeared in some publicatiions helped to 
create the black market that brought about the 
OPA regulations on used equipment. 

H. O. Bovine, Executive Sec’y., 
The Natl. Photographic Dealers’ Assn., Inc., 
630 Fifth Ave., New York 20, N. Y. 








FOR 
SHARP FOCUS 





Show 2” x2” Color Slides 
With An 


PROJECTOR 


A fine optizal system enables S. V. E. 
Projectors to put more light on the 
screen and bring out details with un- 
matched sharpness. These projectors 
Operate on alternating or direct cur- 
rent without converter; and no blower 
is required to cool lamp or aperture. 
The 300-watt Model AK and the 
150-watt DK Miniature Projectors are 
designed’ for the use of 2”x2” slides 
only. Models AAA (300-watt) and 
DD (150-watt) show slidefilms and 
2”x2” slides. These projectors are 
available for essential civilian uses. 
Write for details regarding procedure 
for purchasing. 


Buy More War Bonds 


SOCIETY FOR VISUAL 
EDUCATION, INC. 


100 E. Ohio Street, Chicago II, Illinois 




















Come teen Eh Dasy Prodasions 


( Full Color 2x2 SLIDES 


Exquisite reproductions taken 
direct from famous Disney films, 
in slide form for theatre-like | — 
viewing at home! Outfit consists |; 
of ‘ten colorful slides and a} i 
Hollywood Viewer. Only $4.95 


Sent postpaid if cash with order. 














r Jutealt 


Ce ener 





35 MM 2 EACH SPECIAL 
36 exp. rolls fine grain processed 150 


and DOUBLE SET of 3!/44x4!/2 glossy 

enlarg. Send your films with this eee 
ad. (include return postage) to 18 exp. $1.00 
ST U D j oO 3 4 Box 677, Grand Central 


P.O.,NEW YORK CITY 


25°%o DISCOUNT!!! 


TO OUR BOYS AND GIRLS IN SERVICE 
SPECIAL SERVICE—TO ALL, AS SHOWN BELOW: 
(1) Over Night Service. (2) Reprints ONLY 4c each. 
(3) 36 ygesere Rolls Developed and Enlarged on 
Velox for ONE DOLLAR. (4) Eighteen Exposure Rolls, 
60c. (5) Sixteen Exposure, Split Sizes, Sixty Cents. 
Our 20 Years Experience Guarantees Perfect Finishing. 
CAPITOL PHOTO STUDIOS, 113 So. Cicero Ave., Chicago 44, III. 














“BONUS” PACKAGE 
Y2 Gal. Size ..... 25¢ 


Has coupon offering 96 + ps anual 
“Modern Developing Methods’’ at big 
discount from regular price of 50c. 
At your dealer’s now 

THE EDWAL LABORATORIES, 
Dept. 6M, 732 Federal St., 


EDWAL 


ACip FIX 


A 


INC. 


Chicago 5, tll. 











FV I44 4 CARTRIDGE REFILL 
DEVELOPED FINE GRAIN vend 
ENLARGED foro," 
attd RELOADED | ff 
18 Exposures processed and cartridge a for 75¢ 
Write for mailing beg — Returned 
HUB TELE. cettce ame 


[82] 











New Fine Grain Developer 


A NEW ultra fine grain universal developer is 
introduced by Swain Nelson Laboratories of 


Glenview, Ill. The new developer, named 
Q. S. E. for quality, speed and economy, is the 
outgrowth of several years of intensive research 
and experimental effort. 

In five to eleven minutes Q. S. E. will 
develop any of the standard films and one quart 
of Q. S. E. develops 20 to 40 rolls of 35mm. 
film (or equivalent) without replenishment, 
making the per roll cost as little as five cents. 

Two of the outstanding features claimed for 
the developer are that it has a temperature 
tolerance of from 68° - 80° F., and that it gives 
a dye image as well as a silver image negative. 
The result is an enlargement with fine tonal 
gradation. 

. S. E. is now ready for the market, and is 
making its appearance in photographic estab- 
lishments throughout the country. 


Gasparcolor Prints 


THE TWO Gaspar brothers are hard at 
work trying to secure a plant to manufacture 
their new paper, called Gasparcolor. A sheet 
of this paper is placed on an enlarging easel, 
and a Kodachrome is projected onto it. The 
paper is then developed in a simple routine 
way. All the original colors on the Kodachrome 
show up on the Gasparcolor print. 35mm. 
Kodachromes enlarge to 11”x14” just as readily 
as you enlarge any black and white minifilm. 
Right now Gasparcolor is available only to the 
War Department. Civilian priority users may 
be able to get some within a year. Dr. Bala 
Gaspar is at the firm’s home office at 1050 
North Kahuenga, Hollywood, Calif. 


Tomorrow's Sights and Lenses 


A NEW TYPE of low-reflectance film is 
being used on optical devices made for the 
armed services by International Industries, 
Fourth and William Streets, Ann Arbor, Mich. 
(manufacturers of Argus). The new type of 
coating will virtually eliminate “ghost images,” 
as it enables the photographer to see through 
the viewer in light conditions that previously 
made the image too dark to see. Cameras 
utilizing this coating will take pictures of bright 
light without catching reflection images on the 
negative. : 

In military instruments this special coating 
gives our service men great advantages. They 
are now able to use fire-contro] instruments 
under light conditions that previously made the 
target too dark to see. The new coating ex- 
tends the good hunting time by at least one-half 
hour at dawn and another half hour at dusk. 
In fact, it is now possible to point a telescope 
at the sun—or rather, within one degree of it— 
and yet see the object at which it is aimed. 
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The Last Word 


(Continued from page 11) 


their full support, once it started. 

I’d like to try to start one, but don’t know 
just the best way to go about it, and what to 
do in regard to planning club activities at first. 
As your magazine gives more space to activities 
of various camera clubs than most photographic 
magazines, I thought perhaps you could give 
me some space... . 

Yours very truly, 

(Miss) Marcaret CLEM, 
219 Church Street, 
Front Royal, Va. 
@ Space is always open to readers who want to 
get together and form a camera club. Ansco and 
Eastman each offer free booklets on how to start a 
club.—Ed. 


Who's Afraid? 
Sir: 

Comes “news that George Hoxie is now an 
Associate Editor of MinicaM. 

I like George because every time I think of 
him I think of his picture, “Marionette.” And 
every time I think of “Marionette” I think of 


the Post Office Department, and when I think 
of the Post Office Department I think of 
Esquire, which rounds out a very nice piece of 
thinking. 





But getting back té George, it has just 
occurred to me that I know him through his 
letters and his pictures. I have every reason to 
believe that “Marionette” is not a self-portrait, 
but what does this guy George look like? 

Tue Tasope’ Company, 
Tasopé Building, Aurora, Mo. 

CHARLEs S. Martz, Gen. Mgr. 
® Opinion is divided.—Ed. 
Art 
Sir: 

“Photographic cultural heritage” refers, or 
should refer, to the ART in Photography. The 
CRAFT of Photography has no heritage, only 
a continuing curve of advancement on a prog- 
ress which does not look backwards. In this 
they share with all crafts and professions the 
necessity to overcome conservatism which is so 
apt to be reactionary and to impede or delay 
the inevitable betterment of tools, methods, and 
aptitudes. 
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Art, however, has an immortal heritage and 
profits by study of past achievements. Here 
again taste, period, national epochal emotions 
and occurrences have a profound effect upon 
the presentations, because’ Art, basically, is an 
individual expression of emotion. Without such, 
it is a lifeless and—in a way—useless, yawning 
passing of time. 

If you feel—at this time, under the impact 
of 1944, that photographic presentations to the 
public, in Exhibitions or in Literature, should 
be more acute, documentary, descriptive, then 
you are right. The other people who escape— 
in 1944— into the mystic, dreamy, gentle—they, 
TOO, are right. And should you ask me how 
both can be right, I can only assure you, ART 
has no rules or directions. A salon, in which 
judges go ahead in any way, helps photog- 
raphy just the same. 

Joseru Brno, 
New York City. 


© One of the princes of photography, Hon. F.R.P.S. 
Joseph Bing, belongs to America's half hundred men 
whose peace time inventive genius soared to un- 
dreamed of heights in making original war tools. 
Operating under the highest priority awarded by 
the WPB, in dust free air conditioned rooms, Mr. 
Bing creates the master dies for bustiing war plants. 
His wife, Mary, serves tea each afternoon to the 
workmen whose esprit de corps keep the shops 
spotless as any living room.—Ed. 


©, Sweet Fancy 
Sir: 

Paying a hasty visit to a downtown camera 
store today to buy some badly needed Azo E 
No. 2 for a commercial job that I should be 
working on right now, I saw the May MINicaMs 
just stacked on the counter. Opening a copy, 
I turned to “St. Louis Blues.” Without more 
ado said copy of Msnicam came along with me. 
At long last—after a tough day at the office, 
and after an excellent supper at home, I laid 
me down to rest up a bit prior to the darkroom 
work scheduled for the evening. It is all your 
fault that I did no darkroom work tonight! 

“St. Louis Blues” is one of the best and most 
constructive articles I have ever read in a photo 
magazine. Sincere congratulations; I liked 
being “introduced” to Charlie Martz and P. H. 
Oelman, as well as to Karl Oeser. Also, I think 
your consideration for the “forgotten men” of 
photography, with a discussioin of the chief 
print faults—illustrated so excellently—is one 
of the too few moves in the right direction by 
photo magazine editors. It is just what exhibi- 
tion photography needs, even though it is merely 
a step. You tell the “goose-eggers” what is 


NOT DOLLAR 
DEVELOPING 


Your negatives deserve quality developing. 
give individual attention to each negative. 
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wrong with their pictorial efforts—you show 
them—and it is done in such a practical, con- 
structive way that only violets could find fault 
or offense. 

Stuyvesant Peabody’s “Oh, Sweet Fancy .. . 
strikes the nail squarely on the head in decry- 
ing the lack of imagination among salon pho- 
tographers. Pictorial depictions of life around 
us become ball-and-chained if Red Cross, Com- 
munity Chest and social workers become more 
than reflections, or backgrounds, only — of 
picture creations with hind legs of their own. 

Indeed—having carefully gone through these 
two fine articles, I could not help thinking that 
if you fellows do not watch out you will soon 
find yourselves advocating just what I stdod for 
five years ago—and truly fine workers and 
thinkers must have advocated long before my 
advent ! 

With all due respect to Mr. Peabody, I think 
he is “all wet” anent salon judges’ ability or 
desire (or knowledge) to pass on interpretative 
thought. I have seen the greatest (?) photo 
judges fail on this score. Lootens and Dr. 
Ruzicka are among those I have seen turn down 
pictures full of “interpretative thought” —ap- 
parently because they did not recognize it! I 
have deliberately included prints among my 
salon entries to test the alertness and/or ability 
of the juries involved on the question of imag- 
ination. Almost invariably those prints were 
rejected, although Pittsburgh and Los Angeles 
hung one of my “impossibles.” Peabody de- 
serves credit for his article ; but he needs rectifi- 
cation on “judges” capabilities. 

My “old chestnuts” are retired. So, until I 
make up anything new I am out of salons—and 
when I recommence exhibiting it will be on a 
highly critical, highly selective basis—both of 
self, and the salons and juries I shall then 
send to. I mean to put my experience and 
observation to good use. 

Joun Funaro, 
26 Northampton Avenue, 
Springfield 9, Mass. 


© Let's see some pictures in which U. S. A. civilian 
life today, with its rationing, civilian defense, Red 
Cross blood bank, — aid, etc., are used, as 
reader Funaro says, ackgrounds for creations 
that stand on their own m hind legs."— 


» 


High-Grade Color Work 


Sir: 

Our Kodachrome business has developed so 
nicely during the past few months that I am 
badly in need of new material and new pho- 
tographers. As you know, I am well set up in 
girl pictures for magazine covers by Willinger, 
Garrison and Paul Parry, and now also Muky 
(brother of Martin Munkacsi). What we need 
are names and addresses of outstanding color 
photographers producing pictures of babies and 
growing children; flowers; flower arrange- 
ments; animals such as dogs, cats, bunnies, 
birds ; landscapes ; architecture; hunting; out- 
door sports. We need more out-of-town phe- 
tographers. 

Rosert F. ScHOSTAL, 
Schostal Press Agency, 
545 Fifth Ave., New York, N. Y 
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Do It Yourself 
(Continued from page 24) 


on the left side of the photograph be- 
cause the boy was looking that way, but 
this was done too diligently and the ear 
on the right is too close to the edge of 
the print. 

Another fundamental this amateur 
knew was that “burning in” the corners 
helps to tie the picture together. He held 
an oval mask between the enlarger lens 
and the paper; but he hadn’t yet learned 
that the dodger (or mask) should be 
moved continually so that the “burning 
in” is less noticeable. Note the halo around 
the boy’s head. 

If the picture were printed a little 
darker, it would bring out the contour of 
the boy’s face. 

Figure Three was actually 5x7 and 
would cost about a quarter at a finishers’. 
It cost the beginning amateur around ten 
cents, and was part of an evening’s en- 
joyable work in his dark room. The 
finished job, albeit on the ham side, beats 
the nickel enlargement. It just isn’t rea- 
sonable to expect commercial photo 
finishers to compete with the labor of love 
that you can give your own negatives in 
your own dark room. The joy of making 
your own enlargements is the greatest 
thrill in photography. Even, at the start, 
if you don’t do it quite as well as your 
neighborhood finisher, who dispatches it 
so neatly for a nickel, you'll turn his 
efforts into an easy infield out after a 
month’s practice. An hour of your time, 
and a nickel, puts any electric eye un- 
cropped, undodged enlargement in the 
shade. 

What can be done with the same nega- 
tive when you are a past craftsman of con- 
trol? We asked Dave Darvas, who re- 
cently was the world’s number one most 
prolific salon exhibitor to give this nega- 
tive “the works.” Here is Mr. Darvas’ 
report. He is the gentleman, about whom 
MInicAM reported this story in the 
January, 1944, issue: 
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“When David Darvas appeared at the 
Toledo Camera Club for a lecture, he 
had asked the boys to send him some 
of their worst negatives. (They’re never 
hard to find.) He set to work on some 
of these cast off negatives and then 
confronted the members of that mem- 
orable occasion with some startling re- . 
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against a dark background. Test-prints re- 
vealed that contrast between face and 
background was lacking. In one respect 
the negative had a flat characteristic while 
in another it was contrasty. Density was 
found to be normal, but the image was 
not critically sharp, although it was ac- 
ceptable for portraiture. 

The two major faults responsible for 
this negative condition were actually: A. 
Unbalanced Lighting, and B. Distracting 
Background. 


Test Prints 


Because the negative-image had soft 
outlines due to an off-sharpness condition, 
tests on paper-contrasts 2 and 3 were gray 
and flat. The image required a high-con- 
trast of printing paper to exaggerate soft 
definitions which were lost slightly because 
of its out-of-focus appearance. 

Tests on number 4 paper corrected this 
condition, although contrast was increased 
between “the ear and the background; 
however, with an increase of exposure 


AAMAS 


SUPERCHROME ROLL FILM 


G-27 


© G20 © G620 © G16 © G616 


If you cannot get a roll of Gevaert Film 
at your neighborhood store—don’t be 
disappointed — just remember that only 
limited supplies are available at this time. 


THE GEVAERT COMPANY OF AMERICA, 
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Boston: 126 Park Square Bidg. 


INC. 
Factory: Williamstown, Mass. 

Chicago: 200 East IHinois St. 
Los Angeles: 6372 Santa Monica Bivd. 
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during printing, the area could be cor- 
rected. 


Subject and Composition 


The expressive qualities of the subject 
are good and required tilting of the head 
forward in the picture plane to lend the 
mood of condolence so typified in his ex- 
pression. (Note the whimsical position of 
the lips). This removed the compositional 
placement of the figure from a static posi- 
tion, into an emotional action and com- 
pleted the pictorial design forming a sense 
of unity. 

However, the tilting increased the dis- 
turbance of the linear lines on the back- 
ground. The venetian-blind pattern tilted 
on an angle denoted action directly op- 
posite to the emotional attitude of the boy. 
It had to be removed. 

During the analysis of the test-print, 
the final appearance of the finished print 
was reached. 


The Print 


To confine attention to the expressive 
features of the face, and also to balance 
the weight of the dark area around the 
ear, the top, bottom, and left sides were 
printed-In darker by the usual method of 
dodging. In this case a flat-straight-edged 
card-board, intercepting the light between 
the enlarging lens and the sensitive paper 
was moved back and forth towards the 
center of the picture, allowing an increase 
of exposure along the edges which gradu- 
ated the background tones as they ap- 
proached the contour of the head. Ex- 
posed upon Kodabromide G-4, the print 
was developed in Agfa 125 paper de- 
veloper. 


Manipulation of Print 


After fixing and washing, the wet print 
was placed face-up on the bottom of a 
large tray, which was positioned at ap- 
proximately a 45 degree angle in the dark- 
room sink, 

Held in one-hand, a rubber hose, con- 
nected to a faucet of slowly running water, 
was used to spray the print at intervals; 





... hasten the day when you 
can get G-M Photo Electric 
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while in the other hand a fine pointed 
spotting-brush, dipped into a solution of 
weak Farmer’s Reducer was then applied 
to the various sections of the lines in the 
background, reducing their darker tone 
values bit by bit until they conformed to 
the tone value of the background as a 
whole. 

As the action of the reducer attacked 
a portion of each line, making the tone 
of it lighter, a spray of water over the 
area stopped further action of the reducer. 
Excess water was then removed and an- 
other portion of the line was reduced like- 
wise until finally the entire line had dis- 
appeared. Each linear pattern-line caused 
by the venetian-blind background was 
handled individually. 

Next, the shadow portions of the face 
were made a bit lighter using a larger 
brush and a weaker solution of reducer. 
The facial contours were brightened on 
the forehead, above and below the eye- 
brows, along the top of the nose, on the 
cheeks and’ on the chin. This had to be 
done very carefully. 

The background along the facial out- 
line also reduced slightly, created a third- 
dimensional contrast to dramatize the ex- 
pression of the subject. 

The finishing touches of the reducing 
process were touching the extreme high- 
lights with the fine pointed brush as on 
the nose and eyes. 


Etching and Spotting 

The dried print, mounted with dry- 
mounting tissue, was inspected for black 
spots caused by pin-holes in the negative, 
and also for uneven granular areas caused 
by grain-clusters in the negative. These 
were etched in much the same way as in 
the process of negative-etching. A razor 
blade was used to scrape bits of sur- 
face emulsion away to reduce the intensity 
of the black spots as well as the granular 
areas. 

Here and there a few areas existed, in- 
dicating where the venetian-blind pattern 
was formerly. These were gone over 
slightly until the pattern-indication was 
eliminated. 
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The etching completed, a fine spotting 
brush and black water-color was used to 
eliminate any white spots on the print 
caused by dust or lint, or by some spotty 
defect in the negative itself. These were 
spotted to match the tone-value of the 
area, in which they existed. 

The over-all spotting of the ear sub- 
dued its brightness further. The outline 
of the shadow behind the head was 
spotted to blend into the background. A 
confusing light area on the left eyebrow 
was darkened. The visible detail in the 
eyes, the eyelashes and eye-lids were 


_ strengthened as well as the outline of the 


nose and the thin separation line between 
the lips. 

The finished print was then sprayed 
over-all with a dilute solution of pure 
gelatine which acted as a protective coat- 
ing for the spotting on the surface. It also 
eliminated the appearance of any abrasion 


marks created by the etching, as well as ° 


increasing the brilliance of the print. 





CHICAGO'S SALON 


The clan gathered, May 13 and 14, in 
Chicago, to help Chicago celebrate its 
third International Salon. Some 2,200 
prints were entered and about 300 were 
accepted by the judges, Ansel Adams, Joe 
Lootens and E. C. Crossett. 

This was Mr. Adams’ first heat as a 
judge for some five years and he brought 
a fresh eye to all the prints. Lootens had 
judged three times in the past three years. 
Crossett as an exhibitor himself was 
familiar with his competition. The jury 
was well balanced. Crossett represented 
the more conservative and pictorial think- 
ers, but it was a rare print (less than one in 
500) that was voted 5-0-0, or even 3-0-0. 
There were no “tens”—that is, 5-0-5. 

Few juries tried harder to give a fairer 
break to salonists who wanted to experi- 
ment with ideas as well as with technique. 
Probably, now that the wishes of these judges 
are made known, the next year’s crop of 
prints will include, in addition to the ever- 
welcome and magnificently-made speci- 
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Low Cost LENSES! 


Finely Ground and Polished—_____I 











New but edges very slightly chipped! 


SET Me. » oe Advertising Special 
Lenses for $1.60 Poxtpeld, plus 

10 page idea booklet 
For copying, ULTRA CLOSE- UP SHOTS, macro-photog- 
raphy, experimental optics, magnityieg and for making a 
two-power {/16 tele mote len ‘Dummy Camera, 
chrome Viewer, DETA HABLE REFLEX VIEWER for 
35 mm cameras, pinnae viewer, ground glass and 
enlarging focusing aids, TELESCOPES, low power micro- 
scopes, and for many other uses. 


SET No. 5M—"'The G eteer's Delight'’ 

35 Lenses for $5.00 Postpaid, plus 

10 page idea booklet. 
Contains all the lenses in Set No. 1—plus twenty others 
of our more expensive lenses. 


SET No. 10M—"'The 5 ~—_ yA s Dream" 
60 Lenses and New 5 ¥ 4 Booklet "'Fun with 
Chipped Edge md * $10.00 Postpaid. 


Contains all the lenses in the above sets plus 25 others 
that make this a ‘‘sensational buy.”’ The variety of lenses 
in this set will enable you to con uct countless experiments, 
build a great variety of equipment. 

New 50 Page Idea Booklet on “Fun with 
Chipped Edge Lenses." Wide variety of 
projects—described in detail and illustrated. 
$1.00 Postpaid. 


END OF WAR BARGAIN 


Once these are gone they will never again be 
available at this price. 
ROOF PRISMS (worth up to $30.00) 


No. 5-AM—Perfect or some slightly chipped but all t- 
able for definition and deviation. $2.50 ‘Pos tpaid. me 


No. 5-BM—Not as perfect as above but will give good re- 
sults. $1.50 Postpaid. 


EDMUND SALVAGE CO. 
27 W. Clinton Ave.. Dept. 3, P. ©. Audubon, N. J. 
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JO MM FILM cis 
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36 exposure roll of film pro- $100 


cessed & enlarged to 3x4 inches 


8 exposure rolls enlarged to 
approximately twice negative 25¢ 
size for only 


Ask for Free Booklet Magazine, “Pictures.” 
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mens of water lilies, “S” curve roads, men 
with beards, fences in the snow, water 
wheels and wind-mills, some examples of 
interpretation of life offered in front of a 
background based on today’s living. 

God bless the water lilies and the S- 
curves. May they never desert us. A salon 
without them would be barren of old and 
welcome friends. But perhaps, with men 
like Adams acting as judge, we will also 
see an occasional entry principally con- 
cerned with the photographer’s conception 
of human values. 

The Chicago show is a real success, and 
a milling crowd of well-known exhibitors 
and camera club presidents gave the judg- 
ing an éclat that was agreeable for every- 
one to bask in. 

Serious arguments about the esthetic 
value of different prints, about techniques 
and about the matter of introducing occa- 
sional pictures of an interpretive nature 
started after a lecture by Ansel Adams and 
inspired and enthused everyone by the 
interchange of ‘ideas. 

The only exhibitor to receive a “15” on 
each of his four prints was Detroit’s No. 1 
pictorialist, Michael Roll. This outstand- 
ing vote of confidence on the part of all 
the judges lifted the spirits of all those who 
felt anything beyond pure pictorialism was 
an intrusion in a salon. 

Among the guests at a dinner given by 
Jack Peabody, chairman of the salon, 
were: 

Paul R. Cunliffe, President, Irving Park 
€amera Club; Emmett Smith, President, Austin 
Town Camera Club; George Vanden, Presi- 
dent, Chicago Area Color Camera Club; F. L. 
Purrington, President, Chicago Photographic 
Society, Inc.; M. D. Meiser, President, Elkhart 
Camera Club; Bo.. Bs Mahon, President, Elms 
Photo Art Club; : Wahlman, President, 
Ft. Dearborn Camera Club; L. Van Puyen- 
broeck, President, Green Briar Camera‘ Club; 
W. H. Frederick, President, Sir John Herschel 
Camera Club; John J. Kelly, President, Studio 
Lens Camera. Club; Fred W. Edwards, Presi- 
dent, Chicago Chapter, Photographic Society of 
America; Michael J. Roll, President, Detroit 
Photographic Guild (leading exhibitor this 
year) ; George D. Greene, ARPS, APSA, Chair- 
man, St. Louis International Photographic 
Salon; W. E. Chase, President, St. Louis Coun- 
cil of Camera Clubs; Paul K. Pratte, President, 
St. Louis Camera Club (both he and his wife, 
Dorothy, are leading exhibitors); Dr. Max 
Thorek, world’s biggest scoring salon exhibitor; 
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Harry Shigeta, APSA, commercial photogra- 
pher; Ansel Adams, Judge, Yosemite Valley; 
J. Gishlain Lootens, ” Judge, teacher and writer, 
New York City; E. C. Crossett, FRPS, of Chi- 
cago, Cape Cod and Pasadena, Judge; Mrs. 
Anne Pilger Dewey, of Chicago, Vice Chair- 
man, Chicago International and Chairman for 
Selection of Judges; Russell Hamm, Past Presi- 
dent Newspaper Photographers of Chicago, now 
with Tribune, for twenty years with Chicago 
Daily News; the editors of Popular Photography 
and Minicam PHoToGRAPHY. 





Correction (2) 

The Ollie Atkins saga on page 35 of Minicam 
PuotocraPuy for May, showing the buoyancy 
of the Italian people, was reported by us as 
being first published in Click Magazine for a 
net price of $250.00. It is now brought to our 
attention by the agency which supplied the pic- 
ture that this price is incorrect. The actual sum 
is withheld. Jacob Lofman (and not Skippy 
Adelman) took the photograph of Lin Yutang 
published i in April, page 49. Lofman specializes 
in personality shots and in industrial “report- 
ages”, putting glamour into generally unroman- 
tic factory pictures. His agents are Pix, Inc. 
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@ You'll have fun coloring your black and white prints with 
Marshall's permanent, transparent photo oils. The effect 


equals direct-color photography. 


Try Marshall's KHAKI and NAVY BLUE—planned especially for 


photographs of men in uniform. 


will solve any coloring poblem. 


From your dealer or order direct. Free color consultant service 
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ULTRA FINE GRAIN 
DEVELOPER 





@ QUALITY that is superb, on en- 
largements of 20-30 diameters or 
more. SPEED that is amazing—5 
minutes yg, time on most 
standard films. ECONOMY that 
offers real savings—20 to 40 rolls 
per qt.; as little as 5¢ per roll. In 
every way, finest, fastest, ultra fine 
grain universal developer known. 
@ So many t advantages, you 
must use to believe! Temperature 
tolerance 68°— 80° F.; gives dye $ 
image negative as well as silver image. Beautiful 

inless enlargements, every delicate tone shading 
intact every time. If your dealer hasn’t it, order direct. 


DEALERS—JOBBERS—send for complete proposition today 
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* Glenview, Ill 


SWAIN NELSON 
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There are two good reasons why 
ATLANTA CAMERA CLUB meetings 
are crowded affairs, much to the delight 
of everyone concerned. 

First, photography offers the man whose 
mind does not work on a clock-punching 
basis, a chance to express himself in sym- 
bols other than those in the alphabet. It 
gives him a chance for self-expression in 
a medium where thinking is more impor- 
tant than manual skill. It gives a man 
an opportunity to indulge in creative 
experimentation without the need of con- 
stant manual practice to keep dexterity 
skillful. It is a common man’s instrument 
with the possibilities of transcending 
commonplace representation. 

Second, photographic associations are 
with the sort of people with which a man 
who thinks, prefers to be associated. They 
are nice people. They are thinking people. 








1F YOUR DEALER CANNOT SUPPLY YOU WITH 
THE LEICA MANUAL, USE THIS COUPON 


E. LEITZ, Inc. 
730 Fifth Ave., New York 19, N. Y. (Dept. M-F) 


Please send me a copy of the 9th Edition of the LEICA MANUAL. 


ul enclose $4.00. Send it postage free. 


Send C.0.D. I'll pay $4.00, plus postage on delivery. 








STATE. 








Yes, there's lots your camera can do to heip the 
war effort. Learn how to photograph intricate 
machinery, blue prints, plans, etc. that are vital 
to speed victory. Here are some of the many 
valuable articles you'll find in the new Leica 
Manual. Copying ond close-up photography 
visual education, fine grain developing, making 
positives for projections, selection and expo- 
sure of film, enlarging and contact printing, full 
information on fiiters and infra-red photog- 
raphy. The most complete book on smali camera 
photography 


SERVICE DEPARTMENT 


ervice deportment is fully equipped fo ecking 
cirin ond servicing Leica Comeras s ond 
other Leica equipment 


rep 


SERVING IN AMERICA SINCE 1885 
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Time with them is seldom wasted. Every 
once in a whilé they have ideas. Grand 
ideas! 


As a feature of its 75th Anniversary 
Year, THE STATE MICROSCOPICAL 
SOCIETY OF ILLINOIS is endeavoring 
to revive microscopy and photomicrogra- 
phy as an amateur art. A series of ex- 
hibits is being sponsored in the Chicago 
area, and the society continues to 
maintain its circulating slide and print 
exchanges. Interested persons are invited 
to write B. C, Fortman, 6650 Ingleside 
Avenue, Chicago 37, IIl. 


WILLARD. D. MORGAN, former 
Director of Photography at the Museum 
of Modern Art, has joined the staff of 
Look as Photography Director. Mr. Mor- 
gan is the author of the “Leica Manual” 
and edited “The Complete Photographer,” 
a ten-volume photographic encyclopedia. 

Previous to his appointment at the 
Museum of Modern Art, Morgan was 
manager of the Leica camera department 
of E. Leitz & Co., Inc., and contributions 
editor of Life Magazine. 

Morgan will be in charge of the staff 
of photographers and will handle various 
new projects. Look is planning a Coronet 
size photo digest. Dr. Agha dummied the 


first issues. 


We can’t resist quoting a short short 
from H. C. L. Jacksgn’s column in the 
Detroit News: 

Ann, a serious child, has reached that 
pestiferous age when she beats everyone 
else in the house to the ringing telephone. 

Consequently, it was Ann who answered 
a wrong-number call the other day, much, 
doubtless, to the amusement of the man 
who inquired: “Is this the club?” 

“No,” said Ann, factually, “this is not 
the club. This is Ann Crary Murphy. 
I am a little girl five years old, but my 
Daddy belongs to a club. He goes to the 
SCARAB CLUB, where they take pictures 
of ladies without any clothes on.” 


Five camera clubs now lead the PSA 
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DRAMATIZE YOUR TREASURED SNAPSHOTS 


The smoothly woven binding, gayly colored, lends a country air 

to a sophisticated album. Black paper mounts, plastic binding 

rings. 5x7” size, $1.75; 8x10”, $2.50; 11x14”, $3.50. 

* > Gift for a Friend or Yourself. At stores or direct prepa'd 
ogg Trial. Write for Free Catalog of Amfiles fo; 

Slides, Reels etc. 


AMBERG FILE & INDEX CO. pea ree Siinois 


ELKAY BLOWER 
Double unit model for $14.95 


ventilating one or two 

darkrooms. Changes 200 cu. ft. of air 

per minute. Heavy duty motor. 
Single Unit Model, $9.95 


ELKAY PHOTO PRODUCTS, Inc. 
287 Washington Street, Newark 2, New Jersey 











amma Buy More War Bonds == 


THE STAR PRINTER 


1. Accommodates any 
size film up to 11x14, 
including aerial film. 

2. Eliminates heat 
through the use of 
twenty Argon gas-filled 
lam; 





















Ps. 
3. Insures perfectly 
even contact between 
the negative and the 
paper by use of a sturdy 
rubber air bag. 
4 Allows the operator 
to dodge any portion 
of the negative by 
means of twenty indi- 
vidual switches. 
5. Prints faster and 
consumes the current 
equivalent to a 60 watt 
Mazda azda Lamp. 


6. Comes to tm equipped with lamps ready to plug in 
and go to wor 


Price $175.00, F. O. B. Dayton, Ohio. 
Not Sold Through Dealers. 


For information write 


STAR PATTERN WORKS 
1234 Ray Street, Dayton 5, Ohio 
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TAKE IT IN STEREO! 


HAT’s the way the 
Army and Navy take 
pictures! No “flat” 
print can compare 
with a stereoscopic 
transparency made and enjoyed with the 
Stereo-Tach and Viewer Outfit #101 
and your 35mm camera. $ 28 
Still available at 22.50 
*Plus tax; slightly higher west of the Rockies. 
See your dealer or order from 


ADVERTISING DISPLAYS, INC. 








mote DEVELOPED FREE 


Pay only for what you get. - wy ® charge 36 Exp.— 
$1.00 18 Exp.—60c Univex Rolls—$1.50. Our rate is. 4c 
per print. If less than 25 eg are good we issue 


4c credit per print. Enlarged to 34x4%, with Photo- 
Electric a" ag rive only. High class work 
guaranteed. ave Grain Developing. 24 Hour 


rvice eh MONEY. Send 11 d 
$1.00 today (Or sent é 49. ay plus postage.) tied 
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YOUR FAVORITE 
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FILL ONE FOR 








REGAL POCKET ALBUM 
Rich-looking, handy album 
with 24x3% acetate win- 
dow plus 28 pages. In Army, 
Navy, Blue, Brown. Only $1. 









RIVIERA DE LUXE 
POCKET ALBUM. DeLuxe, genuine leather with 
6 transparent pockets plus index address book. 
- Choice of 4 colors. Only $2. 


CENTRAL Ca 


ni Photog 2raphic Headquarters Since 1899 





Continental Print Competition. They are : 
QUEEN CITY PICTORIALISTS, Cin- 
cinnati, Ohio, 384 points; CALIFORNIA 
CAMERA CLUB, San Francisco, Calif., 
361 ; ELKHART CAMERA CLUB, Elk. 
hart, Ind., 341; PHOTOGRAPHIC 
GUILD OF DETROIT, Detroit, Mich., 
314; and DETROIT CAMERA CLUB, 
307. 


We note a number of helpful titles 
among recent camera club lectures. U. 
Stephen Johnson’s subject for a talk before 
the SPRINGFIELD PHOTOGRAPHIC 
SOCIETY was “Photography, Past and 
Present.” Adolph Fassbender, FPSA, 
FRPS, spoke before the MONTREAL 
AMATEUR PHOTOGRAPHERS’ 
CLUB on “Amateur vs. Pictorialist Pho- 
tography.” “Posing the Model” was ex- 
plained by Rowena Fruth, APSA, to the 
PROFESSIONAL PHOTOGRAPHERS’ 
ASSOCIATION of St. Louis. Artist 
Louis Cheskin showed members of the 
PSA CHICAGO CHAPTER how to toss 
the rules overboard in his discussion, 
“Composition by Rule and Ruler.” 
Stuyvesant Peabody took down his hair 
before the QUEEN CITY PICTORIAL- 
ISTS by explaining “How I Get Fun Out 
of Photography.” 


PHOTOGRAPHIC GUILD OF DE- 
TROIT has set a new record for that club 
by enrolling a grand total of 102 new 
members during the 1943-1944 season. 
Congratulations to the energetic officers 
and hard-working committees who have 
made this announcement possible. The 
GUILD has a goal to strive for—it might 
be beneficial to let others know their aims 
and policies : 

To bring together all photographers in 
this area who are interested in advancing 
their photographic knowledge. 

To promote higher standards and a 
keener appreciation of photography among 
our members. 

To provide an exchange of ideas with 
fellow-members. 

To keep abreast of all new processes 
and techniques. 
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To provide lectures and studies for the 
benefit of all members. 

To promote good-fellowship and mutual 
aid in time of need. 


E. M. Weil answers criticism of Museum 
of Modern Art’s Photographic Center in 
the Metro Camera News: 

“: .. The Center has not shown or 
collected pictorial prints until their recent 
show of “Pictorialism in Transition.” This 
is not because of prejudice against pic- 
torialists. It is because precious few pic- 
torialists are more than hobbyists, turning 
out things which are merely decorative, 
sentimental, or cute — not to be taken as 
serious examples of craftsmanship or art. 
These should not demand special niches in 
Museums. However, if they choose to 


present their work, let them do so in due 


modesty and knowing that the Center is 
required to maintain the highest possible 
standards based on considered opinions of 
the Center’s staff. The Center stated its 
policy in the Museum Bulletin, November, 
1943. There is shame neither for the 
photographer nor the Center if his work 
is not up to the Center’s level. If any 
groups or individuals are dissatisfied with 
these selections ,they are free to object; 
but let them first examine and think over 
carefully what they criticize before lashing 
out, lest they open themselves to ridicule. 

“In this show the Museum displayed 
prints by amateurs who work purely in the 
photographic -medium, along with repre- 
sentatives of so-called traditional pictorial- 
ism. The sincerity of their effort is indi- 
cated by their representing salons with 
careful selections. . . . 

“. . . If pictorialists found comparison 
between the various schools of photography 
odious, they have only themselves to blame ; 
and apparently they did complain that 
conservative pictorialism was not well rep- 
resented. It seems they cannot agree on 
their own standards. Perhaps it is not 
intolerance on the part of the Museum’s 
staff which needs exposure and blasting, 
so much as the petty rivalries, jealousies, 
and the repressing mediocrity of average 
pictorialists.” 
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PROTECTION 
FOR MOVIE FILM 
against 
WEAR ... OIL 
WATER 
CLIMATE 
SCRATCHES “2 
FINGER- /< 
MARKS | 4 
'/ TREATMENT 
thee 
THE LIFE 
OF THE 
FILM 





Ask Your Dealer 


Co., Inc. Bell & Howell a 
oprete ¥., eth St. 1801 Larchmont, 
New Y' City 716 N. Labrea, ttolipenes 





ROLL DEVELOPED 


BRILLIANT 
ENLARGMENTS 


2 TO 6 TIMES LARGER 


TROLS a EX. ROLLS 35c.-16 EX. 50c-36 EX. $1.00 
REPRINT ENLARGMENTS 3c EACH 
Mail Your Films TODAY to 
ALDEN PHOTOS 
94-6 Astor Sta., Boston, Mass. 


FROM 8 EX. FILMS 116 OR SMALLER ¢ 
_DECKLE EOGE-FADE PROOF 
COIN 








| MAKE MONEY COLORING PHOTOS| 


fusdnsting sow occupation qui 
learned by average mao or woman ‘ork 
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ef 9 gd Your copy 


yar SCHOOL 
1315 Michigan Dept. 194A, Chicago 5 





WE BUY --~ USED 
CAMERAS & LENSES 


Leica Cameras 
4 nmodele) Contax. Cam. 
Lenses — Telephoto 
id 16mm Movie 
Cameras 


andsi POR ATONCE 


FXCWAMCE 
10CD PEnASTLdaNl« AVE. N.W.@ WASHINGTON, D.C. 











SALONS AND EXHIBITS 


Follows P.S.A. Recommended Practices 





Closing Date 


Name of Salon 


For Entry Blank, Write to 


Number of Prints 
and Entry Fee 


Dates Open to 
ublic 








Exhibit to see 


%& 1944 Ninth Anthracite 
Photographic Salon. 


Everhart Museum, 
Scranton, Pa., 
May 20-june 10 





Exhibit to see 


%& Cincinnati Salon of Pho- 
tography. 


Art Museum, 
Cincinnati, Ohio, 
May 24-June 5 





Exhibit to see 


Sixth Rockefeller Center 
Camera Club Salon. 





Exhibit to see 


Sixth Annual International 
Photographic Salon of 
Northern New York. 





Exhibit to see : 


*Third Chicago Interno- 
tional Salon of Pho- 
tography. 





Exhibit to see 


*%San Francisco Interna- 


tional Salon. 





Exhibit to see 


x&Thirteenth Detroit Inter- 
national Salon of Pho- 
tography. 























Museum of Na- 
tural History, 
New York City, 
June 4-18 


Flower Memo- 
rial Library, 
Watertown, 


June 5-17 


Chicago Histori- 
cal Society, North 
ve. a lar 
St., Chicago, 
June 5-Sept. 5 


The de Young 
Museum, Golden 
Gate Park, San 
Francisco, Calif., 
June 11-July 4 


The Detroit In- 
stitute of Arts, 
Detroit, Mich., 
June 13-July 9 
























































June 1 kLovisville International | Frank Von Allmen, Salon Chair- 4 $1.00 | The Arts Club, 
Salon of Photography. man, Louisville Photographic So- Watterson Hotel, 
ciety, care of W. VD. Gatchel & Louisville, Ky., 
Sons, Louisville 2, Ky. June 19-26 
June 3 Seventh Memphis Nation- | Mrs. Louise Clark, Director, Brooks 4 $1.00 Sirsialia AAmemestel 
al Salon. Memorial Art Gallery, Memphis, Art Gallery, 
Tenn. Memphis, Tenn., 
July 2-31 
June 23 Sixth Annual Finger Lakes | Cayuga Museum of History and 5 $1.00 | Cayuga Museum 
Salon of Photography. Art, Auburn N. Y of History and Art, 
Auburn, N. Y., 
June 24-July 24 
July 15 %&1944 Annual Interna- | Joe Sanders, Salon Chairman, 4 $1.00 Arts Building, 
“ tional Salon of Muncie Muncie Camera Club, 122 W 2 Nees a a 
Camera Club. Charles, Muncie, Ind. Fairgrounds, 
July 30-Aug. 5 
July 21 Fifth Annual North | Nicholas De Lucia, Salon Chair- 4 $1.00 Crocker Art 
American Salon of Pho- man, 5211 San Francisco blvd., Gallery, Sac- 
tography. Sacramento, Calif. raneato, Calif, 
Aug. 1-31 
August 12 Indianapolis Internation- .| Clark S. Wheeler, Salon Secrstary, a $1.00 | John Herron Art 
al Salon. indianapolis Camera Club, 931 eotem, iatlen- 
N. Meridian St., Indianapolis, * apolis, Ind., 
nd. Aug. 24-Sept. 27 
August 31 kFifty-third Toronto Inter- | F. L. Harvey, Salon Secretary, 4 $1.00 | Eaton's Fine Art 
national Salon of Pho- 3019 Queen St. E., Toronto, Galleries, 
tography. Canada. Toronto, Canada, 
Sept. 11-23 
September 30 k&Third International and | Henry Bawden, Salon Chairman, 4 $1.00 | Winnipeg Civic 
Tenth WesternCanadian Manitoba Camera Club, 318 Auditorium Art 
Salon of Photography. Smith St., Winnipeg, Man., Can- Gallery, Winni- 
ada. peg, Canada, 
Oct. 14-28 
October 7 Fifth Annual Vancouver | W. S. Kals, Salon Chairman, 933 4 $1.00 | Vancouver Art 
International lon of West Georgia St., Vancouver, Gallery, Van- 
Pictorial Photography. B. C., Canada. couver, Canada, 
Nov. 3-23 








The Fourth Annual Ozarks Salon, which was to be held September 3-17 in Springfield, Missouri, has been cancelled. 











[98] 











en to 





luseum, 


‘a., 
ine 10 





BUM, 
Ohio, 


une 5 


f Na- 























Tenn., 


-31 





Auseum 
and Art, 
N. Y., 
july 24 
iding, 

Ind., 
unds, 
Aug. 5 
r Art 


, Sac- 
Calif., 
|-31 








ron Art 
Indian- 
Ind., 
Sept. 27 





ne Art 
ries, 

Sanada, 
1-23 - 





y Civic 
ym Art 
Winni- 
nada, 
4-28 


er Art 
Van- 

‘anada, 

3-23 


alled. 


————_—_ 














Kodaslide Projector—Under 
the provisions of the W.P.B.’s or- 
der No. ‘““L-267,’’ manufacture of 
certain very useful products has 
been resumed. Kodaslide Projec- 
tors, Models 1 and 2A, are such 
products. These compact, effi- 
cient projectors for standard 2” x 
2” Kodaslides are again available 
on orders having a priority of 
AAS or higher. 





For preferred projection 


As you may recall, the Koda- 
slide Projector Model 1, with its 
100-watt lamp and 4-inch lens, is 
primarily for home use in con- 
junction with smaller screens. 
Model 2A has a 150-watt lamp 
and 5-inch lens, for which an ac- 
cessory 7 !4-inch lens can be sub- 
stituted. The Model 2A, there- 
fore, is better adapted for longer 
throws which, in turn, are neces- 
sary where larger audiences are 
concerned. 

The price of Kodaslide Projec- 
tor, Model 1, is $18.50; that of 
Model 2A is $36.50. 


Lenses—The W.P.B.’s “L- 
267" made possible the manu- 
facture and delivery of a variety 
of lenses for certain preferred 
uses and users. According to 
production schedules, the follow- 
ing lenses should be available. 


Camera Lenses 
50 mm. #/3.5 for Kodak Ektra 
90 mm. #/3.5 for Kodak Ektra 
127 mm. #/4.7 Ektar lens in Su- 
permatic Shutter 
No. 32 63" £#/4.5 K. A. lens in 
No. 2 Supermatic Shutter 
No. 33 714” #£/4.5 K. A. lens in 


barrel 







No. 70 203 mm. f/7.7 K. A. lens 


in Supermatic Shutter 


Ciné-Kodak Lenses 
25 mm. #/1.9 for Ciné-Kodak E 
50 mm. f/1.6 Interchangeable 
lens 
152 mm. f/4.5 Interchangeable 
lens 


Projector Lenses 
5” £/3.5 for Kodaslide Projector 
Model 2A 
71." £/4.5 for Kodaslide Projec- 
tor Model 2A 


Enlarger Lenses 


2” £/6.3 for Portable Miniature 

Enlarger 
2” #/6.3 for Kodak Precision En- 

larger 
2” £/4.5 Projection Ektar for 

Kodak Precision Enlarger 
4” £/4.5 Projection Ektar for 

Kodak Precision Enlarger 
51,” £/6.3 Projection Anastigmat 

for K. P. E. 

634” £/4.5 Projection Anastig- 

mat for K. P. E. 

Your Kodak Dealer will be 
able to tell you whether your 
business or professional status 
places you in an advantageous 
position, as far as the amended 
L-267 is concerned or, if neces- 
sary, how to apply for an order 
authorization. 


Slide Data—tThere’s a new 
edition of the Kodak Data Book, 
“Slides and Transparencies,” 
now available under the name, 
“Kodak Data Book on Slides.” 
This book incorporates the new 
style cover and punching system 
which permit it to be inserted as 
a replacement for Section 10 in 
Kodak Reference Handbooks car- 
rying a copyright date of 1941 or 
earlier. 

The price remains at 25 cents. 


Stretching the Fourth Dimen- 
sion—Up to the moment of going 
to press it seems to be generally 
agreed that the Fourth Dimension 
has something to do with Time. 





Hence, when you stretch or mag- 
nify Time about 150 times, you’ re 
exploring some fairly new terri- 
tory. 

To the Eastman High Speed 
Camera, Type III, this business of 
stretching time is all in the day's 
work. Naturally, that work at 
present is exclusively concerned 





3000 frames per second 


with the perfecting of wartime 
products and procedures, but 
with Victory, the High Speed 
Camera is certain to find useful- 
ness in many a peaceful avenue 
of research. 

This very special-purpose cam- 
era is essentially a 16 mm. movie 
camera. But it is not even a close 
cousin to the usual amateur 
movie outfit, the top speed of 
which is about 64 frames per sec- 
ond. The range of the High Speed 
Camera is up to 3000 frames per 
second. 

If the subject of high-speed 
photography, especially cinema- 
tography, appeals to your scien- 
tific group or camera club, you 
might be interested in the 24x 
36-mm. slide-film of the subject 
which has been prepared. This 
lecture covers the field neatly; if, 
in addition, you are able to ar- 
range to show the 350-foot 16-mm. 
movie demonstration film which 
actually shows examples of high 
speed work, you'll have just 
about as comprehensive cover- 
age of the subject as the present 
state of the science permits. 
Apply to the Camera Club Serv- 
ice, Eastman Kodak Co., Roch- 
ester 4, N. Y., for further informa- 
tion and bookings. 


EASTMAN KODAK COMPANY 


KODABROMIDE’S brilliant, rich black tone is uniform through 
all degrees of contrast, and especially uniform for a wide 
range of development times. Fast, it can be used with any 


type of enlarger. Long-scale emulsion...four degrees of 


contrast...excellent latitude in exposure and development. 
Complete Kodabromide specifications in the ‘‘Kodak Data 
Book on Photographic Papers” (25c). At your Kodak deal- 
er's...Eastman Kodak Company, Rochester, N. Y. 











